
FIVE
Music by Bil l  Evans
As Pfayed on New Jazz ConcePtions

Figure 12-Section A

"Five" was especially fun to record. As you can imagine, the rhythm of the melody

chorus is challenging. Fortunately, Clipper Anderson and Mark lvester (bassist and drum-

mer, respectively, on this Signature Licks recording) were easily up to the task. From a

performance standpoint, the bridge provides the biggest challenge. Here, the drummer

stays in 414 tor eight measures while the piano and bass go through a series of 5:4 and

4:3 measures. I found it helpful to practice with a metronome (and Evans'recording, of

course). lf you can tap your foot andfeel the underlying 414, you will have no trouble play-

ing this piece.
In the solo section, we hear Evans as the consummate bop pianist. The chord

changes are based on "l Got RhythmJ' Unlike traditional "rhythm" changes, Evans uses a

circle of fourths progression. In the first two A sections we have a circle progression start-

ing on Fil7:Fil7-87-E7-A7-D7-G7-C7-F7-B\.ll is interesting to note that the last A sec-

tion is different from the first. Here we have another circle progression, but in this instance,

t h e p ro g ress i o n is F7 -Bb7 -Eb7 - Ab7 -Db-Gb7 -C m7 -F7 -Bb .
Evans takes advantage of the unique harmonic progression. He outlines chord

tones in many sections of the solo (meas. 48, 55, 56, 57,58, etc.). In addition to chord

tones and scales, Evans uses many embellishments typical of bop solos, such as chro-

matic approach tones (meas.60-61), turns (beats 1 and 2 of meas.51), and changing

tones (beat 4 of meas.67). lf you like this style of playing, I would encourage you to learn

the vocabulary by practicing short melodic units in a variety of keys-rest assured that Bill

Evans did the same thing!

Fig.  12

r
Medium

N.C.

Uptempo Swing . -200

0
Io
0

Ful l  Band

Slow Demo
meas. 55-62

Slow Demo
meas. 118-127

Rhythm Track

Piano N.C.*5 A

t)

, h o , ^  o

a 7

A l

, , i  ,> i  *W

I

, + }
nt l=?'-

7

, ,?

I

b7^ 2 'rl 2

* Bass pedals on F through meas. 12.

-^\

O  L  ' ]  
1

2 ,bp , ,1?'

/ l

, ? n +
, h t + ' t

l

i-?'
T=.

I I I I -

sbt t'# # ag *=

t t l

I r -  7 .  L
--*- * *

3 -

TRO - @ Copyright 1967 (Renewed), 1983 and 'l996 Folkways Music Publishers, Inc., New York, NY
lnternational Copyright Secured

All Riqhts Reserved Including Public Performance For Pro{it 55



1 3
BD Gm7 Cm7 F7 Dm G7 Cm7 F7

- 1 -  - 5 : 4 -  - 2 -  - 5 .

Bb eblnb

Q ) i

t + r ' t

k.,J

=  +  L -

i

. .  ? ?
F  +  L ^  F

lt'ay

?  +  r ^

l

f  ? r -  
b f

3  i  5 ; 4  |
J  |  5 ; 4  |

Bb Gm7 Cm7 F7

O I

f ? L

' l - l
I I

t  +  r - ' f

ht|Y

?  +  r -

J..r' __-.-.---l

2s 
Dm7 G7 Cml F7 Bb zblnb nbp Ebmlcb sbr

a l

f  +  L ^ ' t

I ftt'-T

2 
+ r F .  + L  

; T

I

f ? r

r

5 ; 4 J J  
'  

5 ; 4  |

E
Amtb5 D] Gm7 ADml

28

a) \

' i  
I  i  I  

' r h ht
? '+- t:3--ll

4:3  -
* Drums continue to play in 414.

obt Gm7 C7 , F 7
72

F#m7
33 --- 

,aJ---*-----, b

lU -l - J

t -  D c

4 ; 3 J

4  ) - - l

r - -+:)  l+
I ' I F

56



7B

7r

G]

o :
i  

- -  - J
' ) - 4 -

L,__- - - *  
-  

- )

?

87

a
;
,..*)

42 Cm7

45 nbp

48 E]

sbl rb

b22:
1

p# t
5 : 4 -

A]

++

D] C]

t QqR
/

I  
- - ^

l i . * e

o a c 2 o

\
l . , ?
t , a

I

t . i  
? o

a a

)

7 . y -

t '

t  t l )  I_77-T
_  t t -  _

-T rf q. > 
-r 

ft+ lr

I
r l

T l-

-_ 
_L ,_, r- _+--

ebp

57



1.,-

58



59



AbmT

obt cbt

60



G]
h?_

61



137 obt cbt Cml F1 Bb nbp

9e_
U

' b t
7 ?

t) 3

?
T

+ 7 o q -

l-

140

62

Eb Eol Bb

12)
) + v c  q o

4-7 
^;

I

lc, T




