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GET UP, STAND UP

Words & Music by Bob Marley & Peter Tosh
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I SHOT THE SHERIFF

Words & Music by Bob Marley

Gm Cm Eb6 Dm
x . b x
{1 ::H:F?Sfr Sfr
F HH
1 L) 1111
3111 321 3333 321

Chorus

3o Gm Cm
Moderately d = 96(JJ-J ) y ﬁ )J\ v - " ﬁ }
Gtr. 1 (clean) = "f

! (percussion) J 4 i ﬂ H ? r - 4 4 E ;
K% X I ]
@ 2 I { :
) 0| - 1 1
K K
4! shot the sher - iff but I did - n’'t shoot no
Gtr. 2 (clean) __q
! N ll' ’h' — % . ! — }
’ln.;‘ ) = lh ri i Irl }
PM. .
T — ‘ 3 3 3
1 _ v C C
i - ]
| =]
Gm 5 IF2
- v/ ﬁ ¢ - '/ 5 )JW y - o 5 ¢
[ - —, — Y i~ i
A1 3 4 4 v 2 2 o~ iﬁi§ Y - A y = —~
I’ AW T I§ | - Al
L { = D %
1 - IX -
k - “—r
dep - u - ty, oh, no, oh. Yeah. _
ooh, ooh,_ ___ ooh)

]
‘
|

Verse Gtr. 4: w/ Fill 1, 2nd time
b Eb6 Eb
Rhy. Fig. 1

v 20 v v ﬁj\-f -/ﬁk v I 7,5}_%7 ﬁl.

Al f 3 CamnN

W! ] = L—=é=l' ; n v[ i 1 'rlgy 1=§ ]

1.All a - round in my home - town,

4

~

they try - in"_ to track me down, _

2. Sher-iff John Brown al-ways  hat-ed me. For what, I don’t know. _
4. See Additional Lyrics
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. 4 ~ 4 4
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. Gtr. 1: w/ Rhy. Fig. 1, 3 times, simile
End Rhy. Fig. 1
> Eb6 Dm Gm

- —d— i_,__,_,__&,_*r,_,_,,,. - o m 8 32
D ﬂ_ﬂ_q ¥ ——1 ? } T T » T » —  E— H:p}_y-i y 3 q—'—tF—]
L4 1 r. = 1 v 1 | 1] 1 1-1 r. 1 i 1
1 ) | — M 1  —o— | ]
V7 -—
—_— yeah. _ They say they want to bring me.__ in guilt - y____ for the
—_— Ev-’ry - time__ I plant a seed, he said
P.
L. n 4 B -4 r 4 o 2
= a 2 X Y X A" “, Y Y Y. z g : ‘b’ = o L} L1 L] a L] Y \"
CJ 4 4 [4) n n [4) v N N n v v A v v 4 d 4 A 4 d N nd
a2 n Y Y L"2 Yy X . X a2 a 2 2 n Y.
3—3 X—X—%—% K—h—% 3—3—% 3 3 %
Gtr. 4: w/ Fill 2, 2nd time
Eb Dm Gm Eb6 —3— Dm

kill - ing_ of the dep - wu - ty.___ Uh! forthe life_________ of a__dep - u - ty._
kill it be - fore it rows. _ He said, kill them_be - fore_ they grow...

A"4 Y Y. Y -3 Y A74 A74 L1 Y Y. Y. 5 4 B 5 y -3
N N ) r4) 4 n N 4} n n [4i) Fa) Cd n . N [4) N 4 4 4 4 Cd
"2 L2 k"2 Y £ Y Y k72 n o L74 A L72 Y A2 £ £ £ r3 r-3 2
n n n Ea) "] n n n ~ L "N - n n N o A" v A" A :
3
Gtr. 2 tacet, 1st & 3rd times
Gm Gtr. 2: w/ Fill 3, 2nd time Gm
Gtr, ] = - l y
—— d
P i — T v -
| e S | 1 I L7 af Y J am 1 - Lol [
msasend L © 1 I i) I
- |4 ' r
Butl say.____ Oh now, now, oh, __
_ And so. And so. Read it in the news._
Riff A End Riff A
*Gi.3 9. T . lﬁ )
! = 2 e D | Il )| B 11
] P | { | of 1 el 11
—$ o rFr === =t e
Y A" 4 A"4 Ll
X X X 3
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a2 2 4 n F4 n
4 4 CJ L 4 ~ e
5

* Kybd. arr. for gtr.
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0
[ =]

>
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x
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Chorus

Rhy. Fig. 2

Gur.1.m AR %‘/)\ 1 I Gfmi_.ﬁ'/ N o _/'71
.4 {1 ] J {4 1 4 73 1 4 : ﬂ
et :

et : — = !
— ¥ S ¥ — ¥
35 ¢33 3 ¢ 373
the sher - iff. Lord knows. _
Lord, where was the dep-u-ty?
*1I  shot the sher - iff. but I swear it was in self - de- fense.) (Ooh, ooh,

A |__ RiffB 2
22X
E=cESSS ===

i

|

F S
x
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K
K

* No bkgd. vocs. 3rd time.

Cm
7971 )= 1 D o S 901 ) 1 J70 v
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B
Y1
L
L d
e
~t
— E]I
~g
NS
~te)
1)
. ] a
i)
-~
-
~8
e
N
I/
e
~2

Yeah. said Oh Lord.
h - -
Ooh. said 1 shot the sher iff. ’
ooh. __) I shot the sher - iff
N1
@ Xy — ¥
oot =SS SSE % FE 1
) ¥
a2 X A"4 A"4 Y Y A'2 Y
[1. 2.
Gm To CodaQ}

End Rhy. Fig. 2

532 D 0 D Sia ) N [ 9901 D1 S

Sinr B —
A1 3 4 4 4 474 v 3 v . R -
Ml - d 1 ha . Pl TP 1D | 1
"y A rB..f T I 2d o O a_eue 1 1l
1> = el = i
- F F d B ¢ ! !
Yeah. Yeah. _ Yes, _ a.
self - de-fense. Yeah, QOoh.
cap - i - tal of-fence._ ) (Ooh, ooh, ooh..._ )

N

el

A End Riff B ~
1" AW | - N e S LN kN a8 P L] - V3 1§ |
T ey . s e — E
v 1 1 3 r.y 1 I Fi 17 &
o Yt it

a A'4 Y Y. A"
3—H—K—¥ 3 X—X%—%—% - 3 K N—k—¥
Verse Gtr. 1: w/ Rhy. Fig. 3, 4 times
Eb6 Dm Gm Eb6 Dm

Rhy. Fig. 3 End Rhy. Fig. 3

n 5 oYY 2 2 I3
4 54 F 34 A T ) o4 b4 4
4 r-3 Y ¥ Y Y 2 Y Y XY X Y 12 Y Y ¥ 4 Y Y ¥ r-3 Y X Y X L]
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Gtr. 2: w/Riff C, 3 times, simile

Gm Eb6 Dm Gm .
" —~ N ~A—3 /—\r—““3'——j,\r__-3 r—3:: o~
3 I - 1 1
ﬁ"‘: = FE=EEEa e St e e
— yeah. _ Al of _ a sud - den I  saw__ sher - iff John Brown aim-

End Riff C
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E -1

*—h—h— KK A—F—%—%—3
Eb6 Dm Gm Eb6 Dm
~
Ao X
1 { § watl
-
- in’ __ to ___ shoot _ me down. _ So 1 shot, I___ shot, I shot him_
Gtrs. 1 & 2 tacet
Gtr. 3: w/ Riff A
Gm N.C. (Gm)
Vo
b= o p @ - , foom P
D1 »—p i T e 3 - 5= 'ﬂ:hL_j:I
=t i p‘*---di I 1
— down. ___ Andl say, If_1 am

Chorus
Gtr. 1: w/ Rhy. Fig. 2, simile
Gtr. 2: w/ Riff B, simile

G .

4 . o [a4i{i:
= s 5 ot —

S | B REaE 1

L1

guilt-y, I  will pay. But I_ say, -
(I shot the sher - iff but I did-n’t shoot no
Gm
1 } y ~E 4 A
g 13 4 bed 12 8 _ of heiie £ 1 - .3 i 3 2
M 10 1 i | = 1 I T )| = F!' { t ‘1;2 F= }
:@ 2 T o+ — 7 ¥ = g T—1 < 51 -
) Y ! I — t ¥ OC ! = —
) :_31 7, g, —3— ¢ b
I did - n’tshoot no dep - u - ty, no. _ I, I be-lieve.
dep - u - ty, oh no, —__ oh. I shot the sher - iff
Cm Gm D.S. al Coda
- - - — i%
At d 1 43 3 34 44 4 R y . -
W/ ) T ha I b 1
& H e P
T Y K] k’ iV [7] Y ] 1 & of [}
.) 7 3 il ¢ P ? 7 | 4 7 [J [J 7
Oh, _. yeah._ 4.Re -
but I did - n’t shoot no dep - u - ty, ooh, ooh, _ ooh.__)
Q} Coda Outro
Gm Cm
i 51D 1 7 F21 D 0 [0 Fde N o
H ! TS 1
11§ - 1 o —]
&= — ====t : -
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Gm

ST N 0 200 Sl D

]

N

Gtr. 1 tacet

Cm

1
) |
1
T

/70

v r .}

PESSE=E

T AT AN TN NN o NN 4NN WY 1 D

a2 XX - ¥ ¥ Y X ¥ ¥ Y X Y a XYY —Y—XY— XX
v EATE L ST S} K K K K K K K 4 K KRR K KX KX
T Y€
1 {~ ¢~ ¢~
1 1 1
I
-
~
X——¥ ¥ ¥ ¥ XX .1 Y ¥ X XX X—¥Y Y X—X—X—3
LA A A A ) 4 K K N K K o S S 4 3 L T A S A S

@D

(bass & drums only) @

a2 X A" A" 4 A" Y. . X Y Y X
3 X —— k%X %%k X%
X X Y L1 X Y Y X 4 X X 2 X X X 3 X X X. X X Y
L) L) L) 4 Ea) n [a) n - v r [a) [a) 4 n n n n [a) () [a) N [a) 4}
£
4 w 4
All gtrs. tacet

4. Reflexes had the better of me.
And what is to be, must be.

Ev’ryday the bucket a - go - a well.
One day the bottom a - go drop out,
One day the bottom a - go drop out.

Chorus I, I, I, I shot the sheriff.
Lord, I didn’t shot the deputy, no.
Yeah, I, 1, (shot the sheriff)

But I didn’t shoot no deputy, yeah.
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Additional Lyrics
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End Riff A
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tEe

1/4

Oh!
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Oh, ___  yeah.
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Words & Music by Bob Marley
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Whoa, who!
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yeah.

LIVELY UP YOURSELF

Riff A
e
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3!
mf
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Oh, __

ModeratelyJ =132 (D )

Intro

Gtr. 1 (clean)
Gtr. 2 (clean)
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L 14

End Riff B
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Chorus

(cont. strum simile)
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You

be no drag.

and don’t

- oself,

your
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live
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1. You

44

44

letring .. _..___4
44

| g Sy

Hear whatyou gon-na do.
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‘cause I
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Gtr. 2: w/ Riff C, simile

Chorus

G

D

Gtr.3¥ )7 g

J J (cont. strum simile)

N
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v
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Hé

" . TN
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el

no.

and don’t say

- self,
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live - ly up

You’re gon-na
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self, ___ anddon’t be no
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Verse

Gtr. 1: w/ Riff A, 3 times, simile
D
=

that I don’t know?.

2. What you got

bag.

noth-er

#+
C. &y
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Gtr. 2: w/ Riff B, simile
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Gtr. 2: w/ Riff C, 1st 8 meas. only

Chorus

G

EndBkgd. Voc.Fig.1

D

*Bkgd.Voc.Fig.1

I— —3—
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s
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T JI=

your_wom-an in the morn-ing time,_
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Spoken: Aye, did you hear what the man said?
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Gtr. 2: w/ Riff C, 1st 7 meas. only

Interlude
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End Fill 2
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Gtr. 2: w/ Riff A, 3 times, simile
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Gtr. 2: w/ Riff B, simile

D
- 2 o

8va .

ke

>
—

-

Gtr. 2: w/ Riff C, 1st 7 meas. only

‘w/ Bkgd. Voc. Fig. 1

Chorus
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Gtr. 2: w/ Fill 1, 4 times, simile
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Gir. 2: w/ Riff A, 3 times, simile
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(cont. strum simile)
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47

4c
14

Filk "

7Ty

full

43

4N

Ty

1R
I
!
NI |

Fade Out

L. S7N

13

ko
L1

r. JTN

N4

1/4

172

full

{12}

N
¥
19

16

\TES
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ROOTS,

ROCK, REGGAE

Words & Music by Vincent Ford

Bm Em F#m7
7~ 7~
::m7 fr TTI®7(r 9(r
i giidl
117 17T
3111 3421 3121
Intro X Chorus
Moderate Reggae
=3 Bm Em Bm
d=68 (JJ:-0) Rhy. Fig. 1
Grr. | (clean) } ) 2 ) 2 ) 2 ) 2 ) 2 )
mf’ ! ! ! ! ;
) 9 -~ M. ——
IT ™= | a f F q Vst P R !\ F F - 1 | 1 odb- T 1]
ﬁ"——‘- 7 e | e e e
s g —— l ‘ A W'\/
1. Play _ 1 some ___ mu - sic, .
2., 3. Roots rock reg - gae; . reg - ga¢ mu - SIC.
A - ’ (Dis - a  reg- gae)
Gtr, 1: w/ Rhy. Fig. 1, 3 times
F#m7 Bm Em Bm F4m7
End Rhy. Fig. 1
A4 - —Jin o
4 - Hy & o e o i ¥ H— y r— t I - !
% il [ I "4 1 Vi H 1 ¥ 1 .y | I ) é I —
1 L T | 4 ! 1 1 1 1 ! Ll 1 ]
. -
Play 1 some mu - sic, ¢ .
Roots rock reg -  gae; yeah . reg-gae mu - SIC.
’ ’ ’ (Dis-a reg-gae)
Bm Em Bm F#m?7 Bm
e~ Y .
= T T py T T T | qu_'_H_l
of = 17 || - 1 b Py -y Py e el T ] - | ef | 1
il L ; 17 T 4 1 — et et et 1 é | 17 ! L7 IV I ) 4 1
| 4 T 1 T 1 1 T 1 T 1 1 | 4 | 4 14 1]
I ;
Roots, rock _ reg - gae; dis - a reg-gae mu sie Roots, rock, - reg - gae; _
Play I___ some mu - sic, B 8-8 oo Play I some mu -
To Coda 1€}
To Coda 24}
Verse
Em Bm Ffm7 Bm Em
Rhy. Fig. 2
Gtr. 1 i ) : ) l ) # )
_9_#“:_? a e .
I )| -y T )| II i § ™ F R F 1 ]
i 1 - | odb- -y odb- ht 1 T - 1 & (Y] 10 r 1 - ]
% Al 1 ] et el s s el ht 1 é 1 11 & [ )" 4 }"4 1 11 11 T |
T T 1 1 | 1 T 11 L4 L4 T )" 4 11 ]
M ' T
sic ; dis - a reg-gae mu - sic. I. Hey _ Mis - ter Mu - sic,
Gtr. 1: w/ Rhy. Fig. 2, 3 times
Bm Em Ffm7 Bm Em
End Rhy. Fig. 2
Y et e
= R e s e - =
M M '[ N 4 1 Le T I ? I ’V 1 = __J H
sure sounds good to me.___ I can’t re - fuse . it,
Bm Em Fim7 Bm Em Bm
3 3 ~ " 2
[—— 1T 1 . e, i " N .
H#— T T o —1— ¥ r— = rh ;“:Fﬁ_ ! ¢ 2 = = "y ™N—]
AN | 1 1 1 & - [y 1 17 L7 T . ! 1 ] | o b
% ~ 1 ! el 1 ) | 4 . A 1 I Ll 'V ]I - 1
what to be got to be. Feel like danc - in’, dance ’cause we are free. _

© Copyright 1976 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited. 329 Latimer Road. London W10 éRA.
All Rights Reserved. International Copyright Secured.
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D.S. alCoda 1
Ffm7

Em

Bm

Em

Bm

F#m7

Em

(81

9= A

N+

. ATH

i |
|4

come dance with me. ___

in

danc

Feel like

Q}Coda 1

Verse

Gtr. 1: w/ Rhy. Fig. 1, 4 times

Bm F#m7
Voc. Fig. 1

Em

Bm

End Voc. Fig. 1

F 37 B,

loco

—3—

all my peo-ple to see. (Doo doo doo doo.) We

want

whoa, __

R. and B.,

the

on

Play 1

Gir. 2 (clean)

—=
e

i

I

L. TN

Bkgd. Voc.: w/ Voc. Fig. |
F#m7

Bm

Em

Bm

— 3

a might-y dread.

like

just

dred,

top one hun -
Riff A

the

on

bub-bl - in’

End Riff A

f). 4
172
[6)
oJ

/4
(27

[ED)]
7

172

N

10
4
o

\x- 2

PP

Bkgd. Voc.: w/ Voc. Fig. |

F#m7

Bm

Em

Bm

Ry

We’'re

my peo-ple to see.

all

want

and

I on the R.

Play

End Riff B
o~~~
- o
|}
1”4
’

Riff B

L. TN

N #
17
@
o

AN At

D.S. al Coda 2

Bkgd. Voc.: w/ Voc. Fig. |

F#m7

Bm

Em

Bm

a might-y dread.

like

just

hun dred

the top one

on

bub-blin’

L. TN

&
)’ 4
&
o

1/4
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ﬂ} Coda 2

Chorus
Gtr. I: w/ Rhy. Fig. 1, till fade
Bm Em Bm Fim7 Bm
Voc. Fig, 2 End Voc. Fig. 2
- T — 4 Y
™ o— i ! ¢ I = ¥ S o i —
LI Y ri Y ! 1 T1 1 | ; 1 1 ¢ J i "4 1 { 4
L I ! J j ~——— | i 1 - I | L4 1 ! H
Play I some mu - sic, (Dis-a reg-gae mu - sic.) Play I  some
Verse
Bkgd. Voc.: w/ Voc. Fig. 2 Gtr. 2: w/ Riff B
Em Bm F4m7 Bm Em
— T
f—e T T T » » » = = ﬁ l;k!:d > o ]
| — — = : = = = |
I I I T L T L A— = I 1
mu - sic. 3.Pay I on the R and B.
Bkgd. Voc.: w/ Voc. Fig. | Gtr. 2: w/ Riff A
”w Bm Ffm7 Bm Em
7 P ———— T T < N B A g r —~ ‘H r e D —
b | - Y = | e | ) ? ] [7] Y 11 1 - ]
:@ KL ) el b netl 1 { | r L )i 1 | ¥ 1 11 1] 1 ]
1 1 | T ] L4 { 1”4 1 I ]
D) I —— ¥ ¥
want all my peo-ple to see. We're bub-blin’ on the top one hun -  dred
Outro
Bkgd. Voc.: w/ Voc. Fig. | Bkgd. Voc.: w/ Voc. Fig. 2
Bm F#m7 Bm Em Bm
. 3 T -y T |
r 1 T - - r T {
s s o S S
just like a might-y dread. Play 1 some . mu - Sic, reg-gae mu - Sic.
Bkgd. Voc.: w/ Voc. Fig. 2
Ffm7 Bm Em Bm
A * 4 8- ’\
Y T = ;X q{ PR F P & H - T ]
b1y - 1 & af 1) 1  tl - | Y ] Y =y = 1 ]
% L 1 & 1 1”4 1 1] L ! | 1 = 1 & ) | 1 .[ |
1 L | 1”4 | 0”4 | =— 1 | 1 I ! ]
i v - i  ———
Play 1 some __ mu - sic reg-gae mu - sic.
WA
Gir.2 . . a
Hs , ©® £ » - &
¥ el T T 1 7 Py I T T T 1
-+ T il I 1 1 ) IR 4 1 - | - 1l - 1
Rl 1 Al Ll N 1 7 I H )]
% T I ! 1 | 1 ]
L 3 J L 3 J
full
2NN
—1%—12—1 16
L] 9 7
F#m7 Bm Em
NN -
@ £ £ & N e e e e
py ~F L o oL @ @ | A c e £ o £ £e
alS S : e — — —r ——
% LU Py L $I 1 T 1 1 r) 1
J 2 ) Se— I T % 1 2 2 2 2
=3 3
full full full
/‘ f\ ~~ N ~~ A~
19 10—+ 7 3 10— 1#0—7 40— 10—
16 10—7 7 F 7 7
4 {0—7 7
Begin Fade Fade Out
Bkgd. Voc.: w/ Voc. Fig. 2 Bkgd. Voc.: w/ Voc. Fig. 2
Bm F#m7 Bm Em
N e
. \——/
hy m o @ e 2 == 2
i & 1] | ] 1 1 T - { - }=
o — = = ! = = ; ==
T 1 T I 5 |
)
full full
$ 0—2
40—16 13
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NO WOMAN, NO CRY

Words & Music by Vincent Ford

(o] c/B Am F
x o © x o o X0 o na—
Intro
Moderately Slow J =78 C/B Am F c F c
c ~
] NP I B R e PV By
(organ & drums) - -z - =z = £ = £f = s 4 -
$ - } ] 1 ]
I 1 1 ]
I - 1 - 1 - ]
(Ooh. )
* Gtr. 1 (clean)
T J ] % - I { t ] — -
$ —— ot e
Ld e L g
A A : =
let ring throughout
0O 4 2 4
T —4 1 1 * ———
A > P & & > 2 2 2 2 > & > 2
™ L3 n O LY a
D 4 & A" \1’ L
* Two gtrs. arr. for one.
G) C C/B Am EF
E S IEr Ra C
- | B — T - — — = - — — — —]
= 1 ]
') AT i 1 - ]
** (Ooh.
Rhy. Fig. 1
A | [\ —— F { i T i | {l | ]
ﬁ—’é‘i: 1  —— — = 1 » o ———1—1% 7 1
=" g3 < v ¢ v = ¢ -
let ring throughout
Fal O o 0 H 0
4141 hd 4 M hd v 4 hd 1 4 hd 1 4 4
[al hd ! o 0. " a ! ' - 5 ! L '
l l 0 n hd Fa} hd hd il 2 r
13 —2— A3 — 3 -
—3 4
** Bkgd voc. Ist time only Chorus
Gtr. 1: w/ Rhy. Fig. 1, 2 times, simile
C F C (G) C C/B
Py ,;_ ¢ - play 3 times —3—
i’ 4 | 1} | RN N i |
& { = H——
1RT 17 T | ) DR |
) - I .4 Lﬁ—-—i [ —
) No, - wom - an,_ no
R e 1 No, wom - an, no cry. —
ﬁ : o> End Rhy. Flg. - ,
} Ih- CEl 1 - —1
% = — T iF =
- —— N 3 @ ¢
— 5 3 4
— 5 3 2 l In
O LY
3 g——o I+
3
Am F C — F — C G) C C/B
A o— f"'_'3_| -
W | —% - ¥ p_p L m— i h - — = i ‘: ¥
a { < H L I-s-lf h‘  —— 1'1 L 1 |'1
cry. No, _ wom-an, no __ cry. ___ No,— wom-an, no_
_ No, _ wom-an, no __ cry..___ Here, ___ lit-tle dar - lin’,
Am F C — F — C G)
A 1 p p ﬁ 1 3|
o 1 & |4 ——
___  cry. No, __ wom - an, no____ cry.____ Say, say.
don’t shed no tears. No, __ wom - an, no____ cry. Say, say.

© Copyright 1974 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited. 329 Latimer Road. London W10 6RA.
All Rights Reserved. International Copyright Secured.
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% Verse

0

Gtr. 1: w/Riff A, 7 times, simile
Gtr. 2: w/ Rhy. Fig. 2, 7 times, simile

C

—3—

C/B

N r e — —
r ] 1] y ] P
h==! A { + F!::Itf"‘%t r 3 } ry } T 1 T of @}
1.Said, T re - mem - ber when we used. to sit in the gov-ern-ment’s yard _ in_
2.,3. Said I re-mem - ber when we used. to sit in the gov-ern-ment’s yard _ in_
G Rira End Riff A
=N N ¥ = |
1 1 T IhY T 1 ]
o’ ¥ & > ¥ 3 % . I ¥
o
3 3—3 2

@
@t

C L]

(-1,
-

Gir.2 Ry, Fig. 2
(clean)

End Rhy. Fig. 2

g | =~ = | .
- = ] —1 3 ! - 1
5 T ¢ : — :
L > L_-IE===
letring~~=-----=-=-auu- 4 letring ---------remauan- 4 letring ------o-ooioeoooiooo oo 4
mf
Am F C C/B Am 33— F
A : ~~ — ) ﬁ
— 1 & i | B T S I
W" Fr = t =]
Y 14
_ Trench - town. _ O-ba, o-ba,_ serv - ing the ___ hyp- o - crites as they
___Trench - town. _ And then Georg - ie would make a fire _ light, as it was
C C/B Am F C C/B
A —— 33— —3— P N —
N i N F! ' l 1
i’l T 1 1 1 ¥ !:ll  —— T £ - i £ c:ll {é:k ! = !
would min-gle with the good peo - ple we met Good friends.-we  had, _ oh
log-wood burn - in’  through the night. Then we would cook corn - meal
Am F C C/B Am F
— e ) A= !
£ ? -y ¥ A= < !
5 £ £ ] =t z— =
good friends _ we’ve lost _ a - long the way. (Yeah.__)
por - ridge, _ of which I'll share with  you. _ (Ooh. ___)
C C/B Am F
A L~ T . —
(YD) | || afe T F' I FE:q-__q-'-\\ i 44j
In___ this bright _ fu ture you ___ can’t for - get your _ past.
My feet _ ismyon - ly car - riage.
I 112.
To Coda
a € C/Bp — T™—3— Am F . Am F
7] =i - T = 7] ¥ { TR e — 7
. o { T 1 = = P. L r Y | 1N af L7 lf"?., af T 1 1 I |
I 9 S | 1 bt 11— 4 i | =S e R
y— 7 Sa—
So dry your tears ____ I say. And
So I've . got to pushon through. But  while 'm gone, I'm mean - a...
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Bridge

N.C(C) (C/B) (Am) (F)
e e —— I
& == =SSEES = =S Es =====

Ev-’ry-thing is gon-na be___ al - right. Ev - 'ry-thing’s gon-na be al - right,

Gur. 1

Ev-’ry-thing is gon-na be al - right. Ev - ’ry-thing’s gon-na be____ al.. I say,
(be al - right)

[ -2y

+f
*f

© (C/B) (Am)

Ev - ’ry-thing’s gon-na be al - right, ya. Oh, ev - 'ry-thing’s gon-na be al - right

= = =

PP P
L-]

© (C/B) (Am) Q)

A TR |
)| 1 1 | a7
17
|

Ev - 'ry-thing’s gon-na be al - right, yeah. Ev - ’ry-thing’s gon-na be al - right So,

o— T lyj 1 # L ’ | T T——— —

[--1- X -
©

—————#—4—4—1%—8 455 19 —H—4—4—1—8—— 1§ 35 {H0)~—

Chorus
Gtr. 1: w/ Rhy. Fig. 1, 2 times, simile

C C/B Am F C

—3—
T =
" i

wom-an, no cry.

” ©)

Iy Y
7] r ] r=—
1 ry [y
g r Y

— Oh, my lit- tle sis - ter, don’t shed no tears. ___

gl
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(&)

gL Y

cry.

no

wom

No,

Guitar Solo

full

N’

44

ET AN
™

/e

44

ot

»

‘let ring throu ghout

@

©

Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile

PN
P>
DN
Nep
D
D
-]
Ly
L]
TN
o
yedy
Dyt
N
ND
<P
P
<P
o™
<P
D
<P
o

el L PP

F

Am
1

I
1

PSR ===

C/B
<f
ri

[ORN'Y

(&)
-~
!

AN
T
T
NN

letring--------~==---o-y

14

410

10

44

10

40

End Rhy. Fig. 3

I
I
I

SR

4

®

F
£,
=

A~
]

£

, rEEle

S 2 N S

12

12
AN AN

VAAWYA WA WA W

full

vy

Ty \r7 A\ 77

A\

2
™

1/

full
™

1/4
7

full
?

+
N

o n

{49)
%y

T

=

4

2

full

C/B
-

full
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say
Eh!

Py
.

G

C/B

Oh, my lit- tle dar - lin’,

T

C

no

@
wom - an,

48

o]

17

P

14
s no cry.
F

an
i'

tears. ___

wom -

no

{2}
No,

.m So=S
& O
@®© -'a”
| | - -] S —
Q
-3 ]
Ao
| | © @ i 43
AW
AN P g4 _
= < yal ! HERY
i =
Q
g
H o
I =
1 [
m §
59 ' o '
WE m q m m
A ) i @ 2 I
" ES _
' 3 0
) s =)
Y m Qll] -] - 2
! &b
m T L 108 @ e
E .Tw" - 2 |
< | .Au . ORI R & 3
| | £
m T ¥ mGC .IH““H ===
1) m g Lﬁuﬂz i JE "
; 4 N ISy A 1O
m I,.'.M."
Av m .l.ﬂt -] lAv.P
" g
' =}
3 , g,
m. : ™ ol 3 Il _
sWwil 1oL S . ™
) o
1 o =
S " YREE b 1
» &L " 4 - M e
H B
I | 1 W 7r e
A ; e
g hb {
\E .
RN = C R
s 1 5
=
e
93~ ..M =
S
ly w C d
v o O h & v D{ 2 &

don’t shed

Am




Am

C/B

|

shed no tears.

don’t

lin®

dar

Lit - tle

(&)

Ll | TRE

cry.

an, no

wom

No,

Am

C/B

&

Lit - tle

shed no tears.

don’t

- ter,

sis

(O]

17
r

S 150

cry.

no

wom

No,

©)

Am

*Grs. 1 & 2

let ring throughout

*Two gtrs. arr. for one.

rit.
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JAMMING

Words & Music by Bob Marley

Bm E7 G Ffm D Bm'! GVt F#m7 Em
k. x Py x 2~ b,
Il ] ] !*’ Tir ] ¥iis 7fr 9 fr 10fr
t:“ “—ﬁ 11 :fﬁ
. 1 HH i
321 213 211 111 111 111 132 132 231 13
Intro
ModeratelyJ =124
N.C. +Bm7 E9 G F#m
g (Grums)
| 1} T I |
%31 = iE = ! = ] = !
L §N ] 1 ]
* Gur. 1 (clean) > > > > >
: = Ezs Ee====s=-—=====
- 1 - & 1 r ] Y ] 1 Y 2 Y 2
=}. a I < 1] 1] } L2 17 na | ) |
14 14 4 14 4
mp

i
ETE T '(j]r.v

sl H|

'wo gtrs. arr. for one.

tChord symbols reflect combined tonality.

l. 112. Chorus
Bm
Rhy. Fig. 1
Grr. 13 vy 2 /h o
> >
: = X
ﬁu Y f o » I i | yim = < iy " 1
£ va ¥ e — £ i i %2 5 va i 7 - ]
——] i | L4 l'l 1y ! 1
Ooh, —  yeah. Al - right. We're  jam - ming
> . > .
f : z Gr. 2 (clean) >
i1 N N [ | Y 3 1
L —%¢ - H ——F I 3 ——
17 1 1K 1L 1 11 1 1
14 T 14 T > I
(cont. in slash) P
f? hd g fg 4 §
E7 G F$m End Rhy. Fig. 1
2 » YA /h U 2 /h v /h i 2 A
> > > > > >
]
04 g < ,Lge;i \
4 — o > 1 I o ¥ ¥ ) H—
% 1 { 1l ; : 1 : I'l 1 r [ J i
I wan-na jam it with you. We're
#
L T H 1
b9 el 1 - | - 1
= } i —]

© Copyright 1977 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited, 329 Latimer Road, London W10 6RA.
All Rights Reserved. International Copyright Secured.
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~
1. Ain’t no rules, _

Fim

PM.

too.

jam-ming,

hope you like

PM ...,

and
——

E7

ming,

jam

mmmeenaoeey

PM.

Bm

Gtr. 1: w/Rhy. Fig. 1

jam-ming,

End Riff A

(Y]
L

I
i
\ 4

o

I
{
T
|

R et ey

Riff A
I
¥
PrMm.

Gtr. 3 (clean)
4
&

f
17

Verse

End Rhy. Fig. 2
ki
>
3~

F§m
_)H 2

?

b
TN
N

%

We’re

'Cause ev-er-y -
:I -
oo
End Riff B
F§m

through. _
through. __

Em

3

2

I and I will see you
jam-ming ’til the jam is

PM.__,
PM.__,

51

Bm

an -y - how. .
=

liv-ing sac - ri-fice,

it

PM.._y4
— 3
We are the

PM.__4

we can do

Ipnt

ain’t no vow,
Bm

day we pay the price.

Gtr. 1: w/ Rhy. Fig. 2
Gtr. 3: w/ Riff B

A s RiffB

Gtr. 2




We're

End Rhy. Fig. 3

To think that jam-ming was a thing of the past.___

1

Fprep ppo

full

1z
even)------l

o~

Rhy. Fig. 3

jam-ming.

Chorus

z-

I

7

F#m7

E7

Bm

Gtr. 1: w/ Rhy. Fig. 3

2. No

last.

gon-na

hope this jam is

»

1

and

r=y

©
(%1

) B bt

" & 4 4 4 4
—&—@—@—@

—3

jam-ming,

L, 7N

[ W)

af
y i

S

v

B b e et e T T T TP |

P.M.

L. AN
Verse

N #

Bm

Bm

Gtr. 1: w/ Rhy. Fig. 2, 2 times, simile

Gtr. 3: w/ Riff B, 2 times

sold. _

12
be bought nor

can

Nei - ther

K>

K>

won’t bow.

we

KoK

beg nor

K>k

nei - ther

we

now,

us

bul-lets can stop

L, STH

KX

KoK

KK

K>

Gtr.
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el

Bm

Fim

=

We're

well,
[ 4

£

hg

k

(jam - ming,
straight from

u - nite,

Bm

— 3

Ffm7

Gtr. 1: w/ Rhy. Fig. 3, 2 times

chil - dren must

jam - ming,

] § i~ s— |

Chorus

I

We're
Lord.

Jah Jah

the

the right,

the name of

—3

in

F§m
E7

de - fend

jam- ming

all

TN

We
3
gold.
we're
=
_F_.

£

% ;
jam-ming,) and

1

worth much more than

E7
Bm

is

Gtr. 3: w/ Riff A, 1st 3 meas. only

jam-ming,

life

r. 8
L.

N4
0.4
Hé
T
/e

C

yard. _

jam - ming right

we’re

jam-ming,)

look out,
53

jam - ming,

#

(jam - ming,

ming,

jam -

L. 47N




Gtr. 3: w/Fill 1

Interlude

F#m Bm Em Bm
wit  Nvr Ny Drro N v )
N
o 3} =E — 3
s, ] T Y T
L= £ T = i D B j I T
[ = ——
N Sing - in’ Ho - ly Mount Zi - on, ho - |y
Gtr. 2 \ X
Y J’ v 3 « 2 " w N No o ; “
1 ¢ ri r. 1 1T & J 4 N . i LA LA A ry r s 1
] 1t |
d 111 i 1 ]
= 7 = 7
wf T T 7 Frcrp
divisi
n n 7 P Py ” P’
Z 3 ; A 3 3
. e A S 5 3 3
LY L1 . n I - 0 Y n n - 0 ol d =
—— - o—2 2 21— - 9 2 2 2
Em Bm'!
¢ Hry Py = - / -
/ / Tf\ AN
v s . o3 -
—= 1 ¥ — i i — » > ¥ - 5 e ——
= —1 t « T r— 1 1 — 1 = a —= — + } i
- } ! ! i }
Mount Zi - on. Jah sit-teth in Mount Zi - on and rules . all _
*Gtrs. 2& 3
-
T T ]
- 1 - 1 - 1
1 1 1
1 1 ]
~ ~
” n n L - .
3 3—3—3 7
. ™ L L. _l
—0—3 2 )
7.
T
* 2 gtrs. arr. as 1
Chorus
Gtr. 1: w/ Rhy. Fig. 1, 1st 2 meas. only Gtr. 1: w/ Rhy. Fig. 1, 2 times
Gtr. 3: w/ Riff A, 1st 2 meas. only Gtr. 3: w/ Riff A
- Bm E7 Bm
3 '3 e e
o \: R ~ Y Y 4 > g
| H | | N I Y [N T F i ]
| 1 = i 1 ; i; : = : ; { l; 1 ]
d b | T I d
_.. cre - a - tion. Yeah, we're, we’re jam-ming, Bop-chu-wah-wah - wah. We're jam-ming,
(Bop - chu-wah.)
Gtr. 2 3
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&= e < ST= = T
p PM.____ q
L.} L1 4 n L1 4
[ 4 [ T = & T
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jam-ming,) And jam down hope you’re jam-ming,
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jam - ming,
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Gtr. 3
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Verse
Gtrs. 1 & 3 tacet
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can - not hide

truth I
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knows how much
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Gtr, 3: w/ Riff B, 1st 3 meas. only
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can’t

1
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love that now
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to

want

I

jam-ming.)

Gtr. 3: w/Fill 2
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my

yeah.
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Hope you like
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jam-ming, we’re jam-ming. We’re jam-ming, we're jam-ming. I want I want, I
(Jam-ming, jam - ming, jam-ming. I want to jam it withyoun.)
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WAITING IN VAIN

Words & Music by Bob Marley

Abmaj7 Dbmaj7
4 fr
321 241
Intro
Moderately Slow J = 78
Y W
5= : = : = = : !
7~ r. ™ & | el Fad Fad .y 1
L 3 1 1 1] 1 T ]
o ] i I i |
Spoken: One, two, one, two, three
Abmaj7 Dbmaj7 Abmaj7
Rhy. Fig. 1

Gtr. 1 (clean)¥ J Y J Y

f

|
1§

I} 1
s = } - ] = =

L) ) T 1 }

1 I |
o
Gitr. 2 (clean) i
Al Riff A
T
7 I — =

Y s ' ¥ 3

I 3 U 1
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o
F
-
E 3

+
FS
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FS

FS
FS
FS
P

Gtr. 3: w/ Rhy. Fill 1
Dbmaj7

Abmaj7
End Rhy. Fig. 1
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4
g
4
=
F S

F S

[~ 2]

Dbmaj7

;7m)7/7)9)—7

9 1| T~
| - b 10 4
He>—> {=E=—F ?:5' : — =
)
I don’t wan - na  wait _ in vain for your_ love.
Al End Riff A
| 11 1 |
= B *"' ‘—~’—r==r_!"‘4—=’5‘—'—=|—"‘F‘~‘7‘T"‘—q 4
’ ;‘ 4 j 4
PM. _____._____.__.. 4
___________________________________________________________________ .‘
. v
4 4 —4 4 4 6—4
4 ——6—4 —b———
Rhy. Fill 1
Gr. 3 (clean)

= J

lord b |
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Verse
Gtr. 1: w/Rhy. Fig. 1, 5 1/2 times

Al Abmaj7 Dbmaj7

e
<
S
2g
I W
o
{‘w
N
—ie
e

1. From the ver -y first time 1 placed my eyes on you,__ girl,
) |D L Riff B End Riff B
1 |
o Frre g ey == ESs=E= S
Py, 4 o ¥ o B =t =" 11— —®—» L —9—
T 4
4 4 £ 4 v 4 4 &
-" -" 5 -" -" 4 -" s w g A’ " - - had A\*4

Gtr. 2: w/ Riff B, 8 times
Abmaj7 Dbmaj7 Abmaj7

T, I m— R
7 A e 1 TS
W ! 0 3 - 3 -;14 = f g T 1
.) 1 1 h
my — heart says__ fol - low _ through. But I  know now that I'm
Dbmaj7 3 Abmaj7 Dbmaj7
N __l-_-l ! ] ;
' ——3 Fr e i —+ ¥ = =
i 1 o £ . < - a—s} — ¢ ]
o [ L4 u
way down on your line, __ but the wait - ing feel is fine. __
Abmaj7 Dbmaj7 Abmaj7 ;
H 1. — — ] h 3 -
| | T
I r ] 1 & ] i 1
— —————— Sl Sl —& - T ——
So don’t.treat me_ like a pup-pet on a  string, ‘cause I know how to do my
Dbmaj7 Abmaj7 o J— Dbmaj7
A | | P 5 ~
51 e — e s___F——‘P—‘P—hF 12 £ I e ]
@B ¢ I s 1 i T 1 1 » P 1 ? ¢ I
D) —t - 7
thing. Don’t talk__ to me ____ as if you think_ I'm  dumb, .
L Abmaj7 ——3 . Dbmaj7
Y 17 W J— S . 1 1]
%b = L _L_— e e e ¢ 7 D £ i
Hﬁ r
I wan - na know  whenyou're gon - na come. See,
Chorus Gtr. 2: w/ Riff A, 2 times
Abmaj7 Dbmaj7 Abmaj7
Al I*Bkgd. Voe. Fig. 1 — ) h End Bkgd. Voc. Fig.ll P
i . g % F 7§
T £ 7 o — ! —  ———|
u .
I don’twan-na wait__ in vain___ for your_love. I don’t wan - na wait_ in vain,_
G 3 ® >
O+ T £+ F £ T.' pef = !—P_P__F ]
B 1V - 1 ¥ of ] 1 1 af - 1
o . i s = o !
mf’ PM. i 3
4 13 13
15 15—15—13—13—15
1513
15
*Bkgd. vocs. only w/ Bkgd. Voc. Fig. 1
Db maj7 Abmaj7 Dbmaj7
A1 P — 3~ —3—
Ty . O o { 1 I Y o -
af 1 1 1 T
3 I 11 | — 1 11 I } I
- 4 -
— for your. love. I don’t wan - nawait in vain_ for. your love,_ *cause if
A aff P o 2o P .. ef? o p ,p
|7 S Y 3 1 1 1 1 1 T I ! ! I
(= = S = == =]
o
1Y 4
4 13 13 413
15 5—15—13—43—15 15 15—45 13—15—
13—15—13
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Gtrs. 1 & 3 tacet
Db Eb

Cm7 Bbm7

e

3 1 1 .

1 I 1 1
Te—

sum - mer is __ here, I'm still wait - ing __ there. _ is ___ here, and
b.m
Gir. 2 .
: ! & P o T 3 )|
H . \’:F - 1 . af 1
T » o ! = ] ~— - 3
) v D\_/ *° ; ——] D\/
. tr
Guitar Solo
Gtr. 1: w/ Rhy. Fig. 1, 2 times
Gtr. 2: w/Riff B
Cm7 Bbm?7 Abmaj7 Dbmaj7
%ﬁg — 7 = ; = |
& ] 1 F“‘F i 1 ]
I'm still wait - ing
AN
Gtr. 3
1T ﬂ 3‘ 1 af ‘IF ]
— ¥ R ! - 11— : - |
d ; : b1 d T I i
SN
. VNN
£ a210 8
—=—F 8416
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Gtr. 2: w/ Riff A, 3 times
Abmaj7 Dbmaj7
. . . o . A~ -\ ,—\““““““““
phy o f £ F £ e dfe o  ord S .
G < = %:ﬁ:“:l_ﬂ—_—‘az:E = ]
172
+ T_\ yammmmenm
LA — LA LA i S P 13 15— (45— {43} 45—13 13
Abmaj7 ___ anaannn Dbmaj7
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2.Like I  said,
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Verse
Gtr. 1: w/ Rhy. Fig. 1, 4 times
Gtr. 2: w/ Riff B, 9 times

Abmaj7 Dbmaj7 Abmaj7
A | 4 N N o~
kN T
: 5 e e e
I dzh_l_i T ﬁ* %ﬁ ~ { & L ﬁ  S— ! f ]
it’s been_ three years. since I'm knock-ing on your door, _ and 1 still can knock some
1lu L — . _ loco — ,
IR = ] T —
= L
—.
I 6—8110\8
Dbmaj7 Abmaj7 — Dbmaj7
%iw: =ty | == |
¢ * L {)/x T J?j ” Iﬂ i T 1 1 1
more. Ooh, ____ girl, ooh, _ girl, is it feas - i-ble, I want to know now,
/N —~
o — = ] - = —
(iR B =i = =St = ===
= *—e <=
PM. ----4
8
BHONE—6——— PR
A\ J W w7
Abmaj Dbmaj Abmaj7
gnln Ill; N bmaj7 ; 1 Ik\ bma"7\ ; N bmaj I’f\; ;F’q—ﬁ
) ey e Lty w0y ]
2 — Z
for 1 to knock some  more? Ya___ see, in life __ I know _
T WM — AN
2z — hi_}_'————}
- t b 1 I E ] ]
w
VAN MR
,116 s (8) 8/ a\a &
7 T\ v a 8 \s
Dbmaj7 Abmaj7 Dbmaj7
| 33— Py
H N | N P N [N B |
of r 2 1. & [ v 1 Y ¥ af - T ]
W:g——‘_q_ﬁ 7 r 3 & 7 1 T | ! T3 T3 T BT 1
’ ’ e =
there’s lots of  grief, _ but. yourlove is my re - lief. Tears _
A | AN ﬁ,
o ; E=mE — = e TR
%V I 1 ry T L | el ) ol 1 1 el af
< | T ] 1 1 v 1
- = L~ = »—]
AN
& P AL (L bHe—6——
— 33—
Abmaj7 Dbmaj7 Abmaj7
A 1 ) -
Y 1
G } 'ﬂé&g%
— o 1 3 | ’ - o=
J o— = =
— in my eyes__ burn, tears _ in my eyes __ burn while I'm ___ wait - ing,. while I'm . wait - ing _ for my._
H 1
o = I === = =
© 1 - ) L 1 S |
J "\___—’_/v &,
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Outro Chorus

Gtr. 1: w/ Rhy. Fig. 1 til fade

Dbmaj7 Abmaj7 Db maj7
| o = - . F
[/ Y | | s S s § T LA | | |
| Al (YK I ] & 1 7 & 11
J 4 1”4 1 11 af 1]
g -« L 11 I‘ l ! ! ! ! ! ! | 7 n
v S —
_ turn. See. _ I don’t wan-na wait__ in vain___ for your. love.

b s . : e £ £ Lposp
o = i = £ == j
v PM.___

12
15— 1515131315
Gtr. 2: w/ Riff A
Abmaj7 Dbmaj7
[ o W Y J - ? J JF |
E —— s — 8
0 | uf 1 1 o =13
) 1 ! } ! ! ! || ! ! —T ] T ] 1 il |
D) | —
I don’t wan - na wait in vain for your __ love.
> o - . .
TR S 1 e F £ £ » 5 £
b e e e — = 7
| — Y T i i |
v PM. oo, 4 PM. ...
13 4 13
b 15 15 ic 13 13 4z *
1-3 15 13 4 LCd L4
Gur. 2: w/ Riff A
w/ Bkgd. Voc. Fig. 1, 2 times
Abmaj7 Dbmaj7
— 3 — -
= ]
1 ] r af - - Y 3 |
% I T E J 3 [ f I T | | ry |
.) 1 ) L 1 11 d || 1 | i )]
1 don’t wan - na wait in vain ___ for . your _ love. _
o B L, e = EF £ 2 o 5 £
7 Y P e ] T
o =0t —— £ |
D)
PM. o oeieiiaaanes 4
14 13
15 15———45—43—13—45—
B3—15—13
Gtr. 2: w/ Riff B til fade
Abmaj7 Dbmaj7
T . X
» T | PO |
= — e L
I don’t wan - na wait in vain __ for ___ your love, _ whoa. _
-'. hd » .
[ o W N i . s . 'F' » - »
17 S .Y ;IO ] T Iy i 1 | oA —
&2 I — t = - 3 e ——|
) " 1 4 H
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B—15—13 15
]
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4
I don’t wan-na, I don’t wan-na, I don’t wan-na, I don’t wan-na, I don’t wan-na wait in vain. _ No,
P
L P a gL e L e ,
T/ N "R 1 — 17 11 ! | ) e I -
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Abmaj7 Dbmaj7

: End Bkgd. Voc. Fig. 2
Bkgd. Voc. Fig. 2 [——
9 i III lv‘ ] Il £ £ ] I ] ] Il ] ] r ] ﬁ ,
P Il uf )l . r |l ol ol T P r of 1
———— I — | _— === i ——"
I don’t wan-na, I don’t wan-na, I don’t wan-na, I don’t wan-na, I don’t wan-na wait in vain. _ No, ) S
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w/ Bkgd. Voc. Fig. 2, til fade
Abmaj7 Dbmaj7
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no, L oh, I —— It’s your
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19 46
Begin Fade
Abmaj7 Dbmaj7
v
> p— i % y —
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love that P'm ___ wait - ing on, __ it’s my love  thatyou’re run-ning from. _ I's  your

o FE P
v - t s =1
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B—H——13
Fade Out
Abmaj7 Dbmaj7 -
L p— - =
1 1 1”4 I ay o 1 1”4 L 1
I L Vi 1] )| L ! L H |
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love that I'm wait-ing on, it’s my love  that you're run-ning from, — Oh. __
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I 1 F b H 1 o T Il |
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@V 1/ ] r I 1 I { r }I
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EXODUS

Words & Music by Bob Marley

Intro

Slowly d = 66

Gu.1 Am
(clean) > > > > > > > > >

*Gtr. 2
— 1 0 0 o 5 - - <
e
f w/ phase shifter
T £ £ I3 E L I3
¥ F E H F £ ¢ E
:A y 3 s ¥y . ey o Yy N e . ¥ ¢
L L L4 T T 4 L T 4 L T 4 A4 L] 4
M=y
D
* Elec. piano arr. for gtr.
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 4 times, simile
Am
A play 4 times 9 ; 3 1 - - b ; 4 4a
| 11 1) | | b | }
I = —f : |
=} 1K - I 1

(Ex - o-dus) (Move-ment of Jah peo -

Rhy. Fig. 1 End Rhy. Fig. 1
> >

2252
Ll

i

3 £ 5 a '3 L
P4 £ 4 14 4 4 .
3 I3 L 0 f -3 0 £
v =4 £ 4 1Y 4 L4 J
3 £ 2 Y L L3 10 L3 5 & 3 X
PRL ¥ 4 K g T 1o T 4 A T K
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e 1 | 1 1 ] |
Ly 1V T 1
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s
T
3

— |—=—=—|
- ple) Oh, ___________  yeah _ O - pen your eyes and let me tell you this.
Verse
Gtr. 1: w/Rhy. Fig. 1, 60 times, simile
Gtr. 2: w/ Rhy. Fig. 1A, 3 times, simile Gtr. 3: w/ Riff A, 60 times, simile
Am
L E— ¥ = e B! x—X ]
i - — F:_lp, 1 7 = == * af i f 1x 1x |x |x ?:l
— 5 e
1. Men and peo-ple will fight you down. Tell  me why. (When you see __. Jah light) Ha, ha, ha, ha, ha, ha!
Gtr. 3
(clean) Riff A End Riff A
fH >
= ; = =
f ]
N
r 14
1
-4 ,
-4
7 5—7 5—7 - 7 5—6—7
—3 Gtr. 2: w/ Rhy. Fill 1
f oo ¢ y e see— y 3
: T+ 3= T
.4 ) o [N o
¢ =
Let me tell you if you're. not_ wrong, then why? (Well, ev - ’ry-thing is al - right._) So we’re gon - na
Gtr, 2: w/ Rhy. Fig. 1A, 27 times, simile
—3—

walk, al-right, through the roads __ of cre-a - tion. We, the gen-er - a-tion, tell me why, .
Chorus
Am
Q T T T — ! ol { ral g( ). GETVINY) ﬁi b P M
& 7 ¢ 7 3 1 i } —f= }P X ﬁ T —— - = —
.) — '/} 1 i Vi 1
Trod through great tri - bu-la - tion. Ex - o - dus, ) al - right.
(Trod through great tri - bu-1la - tion.)
*Am/B Cé6 Dm9 Am
- 1 v hast
0 i3 4 =] oz
T —ﬂ 1 = m'—P—F—*P—F.—q
- {f 7 1 73 af J',,I 1 T ‘}
% 7 A e s

(Move - ment of Jah peo - ple.) Oh, ___ yeah, oh,_____ yeah, _
* Chord symbols reflect overall tonality.

[‘

Rhy. Fill 1
Gtr.

[

4
T '3 £ 5 r'
1 5 5 5 & 5
rd r3 {7 £ 9 £ £ .Y Y 5
1 S e 3 = J o L 4 4 3 = 4 4 L) 4
F—5—F+—F 5—F—5 5—6 7 5—7
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(Move-ment of  Jah peo - ple) Oh, yeah. Yeah, yeah, yeah, well.
Verse
Am
g — I ) I E —1
| & L4 3 &
%ﬁ:} 2 ¢ s~ = I ; ? —; ;
e -
2. Uh, O - pen your eyes.__. (Look with - in.)
> fq < y s p— 1 3 Iy - a— ]
= —e— 0 —v 1 ; ) ‘ ¥ !
JE.*—_-J - 7 =
Are you sat - is - fied? _ (With the life  you're liv - ing?) Huh.
o i—\ "\' < T r'] £ .A. £ > =
i = — f F‘P ;‘gﬁlﬁ o =
—= el — —
We know where _ we’re go - ing, uh, we know where . we're  from. We
. 0 D - 1]
1 1 1 “1 7 o 5 >~ - = —fE - il
) 4 - L] 1 | 1 ! 1 ! it
& “
leav - in’ Bab - y - lon, were go-ing to our fa - ther-land, two, three, four.
Chorus
Am Am/B Cé Dm9
- - —
3

F‘;
1l

Ex - o - dus. (Move - ment of Jah  peo -
,:\m *Bkgd. Voc. Fig. 1 End Bkgd. Voc. Fig. 1
S o '7 * . -
= —— f

e —— 7 x g <

- ple) Oh, yeah. _ Send us an - oth - er broth-er

(Move - ment of Jah peo - ple)
*Bkgd. Vocs. only

w/ Bkgd. Voc. Fig. 1, 4 times — ﬁ\
P4

kN 3 L
{ o 3 -7 { I Hed — 3 c:ll * T i { T T |
Mo - ses, from a - cross__ the Red Sea. ____. Send us an - oth - er broth-er

il
T

Mo - ses, from a'- cross__ the Red Sea.




Interlude
*Gtr. 4
Am

Gtr. 2: w/ Rhy. Fill 2

w/ wah-wah
5
F + 5 7 5 5 F 5 5 & F 5 7 5 F 5 5 F
* Clavichord arr. for gtr.
Gtr. 2: w/ Rhy. Fig. 1A, 25 times, simile Chorus
Am
4 3 91 -
wor I e i y A r |
{ iy S FF 7
(Ex - o-dus) Al - right, ooh,.
Riff B End Riff B

—— .

I
1
1
1

14 5
b J -4 ks 2 B ke 2 ke J ~ y -4 £ 2 b . B ks J -4 e 3 hd ey 4 & & e J
7 5—3 5—F 7 7 5—6—7 7 5—F 5—7 7 5—6—F
Gtr. 4: w/ Riff B, 2 times
Am/B C6 Dm9 Am
— 71
Wi e 2 3 é b e "n._# . .
=== ; = |

:
1

(Move-ment of Jahpeo -

ple.) Oh,_ yeah.

G4 g Fﬂ—é 'EE“; : |

- -R
~44 4
N

<

b
[,
N

n
-

*Bkgd. Voc. Fig. 2

End Bkgd. Vo, Fig. 2

12
=~
I}
5 ¥ A—5—+—5
7 5—37 5— 7 5—b—7 7 5—% 5—3 —
*Bkgd. vocs. only
Rhy. Fill 2
Gtr. 2
/\

Hhan

NN

qanan

}=E
N
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Gtr. 4: w/ Rift B, 6 times
w/ Bkgd. Voc. Fig. 2, 3 times
fH

el
SR

-
e
Iele]

1y A
Y} r

Now, . now,now, now.

an

et td

et

Bridge
Gtr. 4 tacet
Am7

H

2
1} 1
Vi

e
it

il

Lill)

&

Move!

Gtr. 5 (clean)

) R R e 4 PM, e 4

w/ phase shifter

B -4 y -4 -4 -4 Y B -4 B i -4 L Y Y £ Y ¥ ¥ & B B £ 2 y -4 r -4 J 4 ¥ -4 £ B y - -4 -4 r -4 -4 5 ¥ -4 - y 4 £ £ -4 L -
Cd 4 B4 o 4 LA 4 4 4 4 LIS LI CAC v T 4 L4 4 4 4 4 4 4 C A 4 ~ 4 4 4 4 Cd 4 v T

&
&
o
o
&
¢
¢
&
&
¢
¢
&
&
h
¢
¢
¢
&
+
L

]
a
x
<
L ]
L
o
G
L]
o
]
«
<
o
6
- ]
-«
L

o

D>

N
Le
o i

e

—0—¢6 8—6—06666060600606-0606-0—000006—1+—2—% —0—60—0-6—06-0-066-6-0-0—00-0-0-0-0000-0-0006006-0
* Produce random harmonics by gradually moving from nut up the full length of the neck tGradually move from upper frets toward nut while lightly touching open @ string.
while lightly touching open () string.
Verse
. e thr.Stacet e~
¥ T | = ‘ : :
=§I 1 1 T { Liii!!J L= I =J %I L
3.0 - penyour eyes,_ and look  with-in. Are you sat-is - fied_ with the

4

L1

decresc.
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Gtr. 2: w/ Rhy. Fill 3
) : S s N
= e :
T s - 1 | o1
1 | I I T 1 | 1
MU = R s S L"-'J_LH
life you’re liv-ing? We know where we're  go - ing, we know where_ we’re from. We
A G A G A C
® ® o ® @ ®
Tfr S5fc  Ifr 5fr  Tfr Sfr

_:;
:
~r

- lon, yah, we're go-ing to our fa - ther’sland.

e
Y

Chorus
Gtr. 1: w/Rhy. Fig, 1, 49 times, simile
Gtr. 2: w/ Rhy. Fig. 1A, 9 times, simile
Gtr. 3: w/ Riff A, 52 times, simile

Am
p 3 3 32 - - g3 4 Il g0 -
1’ i Y - ] P Ls b b | =4 ]
T H—T—f* = | ]
— ﬁ7 v:E 1 1 - 1 - 1
(Ex - o-dus) Al - right (Move-ment of Jah peo - ple)
Bm C6 Dm9
EEETEETE
< - - a - 4 —~
f : 4 2« 3 d 2~
1" 4 T X T | b | ]
E = = t ]
1 1 J
) - —
(Ex - o - dus) (Move - ment of Jah peo -
Am
A ~~
B - — VORI S T S O . < —
£« = e P ¥} B e . |
E—— | M—
- ple) Move-ment of  Jah peo-ple, move-ment of Jah peo - ple.
— Gtr. 2: w/ Rhy. Fig. 1A, 12 times, simile -~~~
0t r r F » : r ’, r r F F
I 1 | 1 1 L N | 1 | 1 T 3 |
2= = S 3 — 4 i
1 T i 1] H 1 1
I M ' ] | ==
Move - ment of Jah peo - ple, move - ment of Jah peo - ple.

EE
I

-~
o

HNheh
L]

e
- -1- -]
N

0
x
L.

Rhy. Fill 3
Gtr. 2

5
T f a8 8 8 L 3 £ 3 5
] 14 4 v b4 o4 E4 0 4 4
v 06 g Py L E - 3 Y c I3
C4 3 £ E4 v Fd v L E4 £4
32 L] S . ] 3 & .7 F S ] 3 E & .7 e 3 c__ 3
re=y 1 7 >—o— T e | >— U o7 > 71 7
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Bridge Verse
Gtr. 5: w/ Riff C, 3 1/2 times, simile Gtr. 5 tacet
Am7 Am
play 7 times 3 } 3
9 s 3 it | T T T i T Iy 1
1= 7 X = e e e e e e X |
o ==
Move 4, }ah  come to break down ’pres - sion,
e — I ris S —
: — PE— = — = 3 J,
rule e - qual - i - ty. Wipe a - way trans - gres - sion,
Chorus
Am
i, T ﬁ F b e
- 11
of T 1 T ;!\\ 1= = L ] vi = h 1 % ]
set the cap - tives free. Ex - o - dus, al - right, al - right
A » e ¢ gy .
1’ A _L'F ? T a7 ; {
@ - - 1 I af ry - 1
° — T = T 1 7 1
Move - ment of Jah  peo - ple.
Gtr. 2: w/ Rhy. Fig. 1A, 25 times, simile
— -
% \ = \ e 3. _t = .
£ ¥ = t : : o r— ¥ : |
! I = e 7 ¢ ]
——
Oh, yeah. Ex - o - dus.
(Ex - 0 - dus))
§ - - é p /—-\T\I B Y ,
F i L ]
} |
- L 1
(Move - ment of Jah peo - ple.)
A lk\ | I {
an P 3 — ]
% = s -~ > m F—% —

§—555—5—555—F5F5—555—F5—5—5—5—6—7 5 55—+ 5—F 5—5555—5—6—+*
Outro ) w/ ad Lib lead voc.
Gtr. 5: w/ Riff C, 2 1/2 times, simile w/ Bkgd. Voc. Fig. 3, 4th time, 5 times Play 8 Times and Fade
Bkgd. Voc. Fig. 3 End Bkgd. Voc. Fig. 3 N C. (Am) (Bm) (C6) (Dm9)
) play 5 times
Y =y S ‘ =
% r s r J r 4 =  J i * 2! 1N v rs - }lrl a & - ‘E
(Move -ment  of Jah peo - ple) Move Move.
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THREE LITTLE BIRDS

Words & Music by Bob Marley

A D E

132 132

Intro
Moderately Slow Jd=714

A
Gr.1(clean)y & o J o J o J o J
nf

3
!

g.u. #  (timbales) play 3 timey
wu Y ) 18 il | N
of f J | 0 - R = f ] of
L r. 1l Cul | r.Y 1
| B I 17 ¥
o 14
Don’t
* Gtr. 2 o : >
4 % er o FE P2 o4 er o FE P o,
—r—¥ l T T S e
1 I3 | Y ya X
J L 1] 1}
T 2 9 12 3
¥ S 10—12—10 12—10 S 10—12—16 2—10
£ . -
| =)
Gtr. 3 (clean) . . .
i = =
Al y | | N It AN Ll |
W ] ! J 3§ & 11 N J 7} F o7 4]
1 [ | 1 1 1) | r.y 1 I 1 I
) 0 | H ] | 1K 1) 1 i | I 1
— —— ° .
mf
-4 y -4 I e A
T y Yy 2 e
H . 6 A % . 1
1 A4 -3 14 A4
| - ) hd .
| =)
* Kybd. arr. for gtr.
Chorus
A D
Rhy. Fig. 1
7 ) i ;l i ) ki ; b ) v J ) ) ) ; 7 )_'/’7 7 m
N d [ \
V" . TR 1 J BN A4 N
r 1 [y N of § & o .
W € L ‘{‘l I 1 1L — & L
o h =1
WOI-TY a - bout a thing, _ ‘cause ev-'ry lit-tle thing's gon-na be r1 - right. _
Rhy. Fig. 1A . » . » —_
ps 9#91E~F e e f#fE—FFf|rrmp;r' o P P £ ps
1 1 1
#2 9 12 9
16—R—16 12—16 10—12—10 1216 16—40—10 16 10-—16 2—10—10——
14 44
t t
Rhy. Fig. 1B [rm—
T T \| l ]
¥ of 1 & T
& 1] T 1 & L.
| L7 T | 17 T - ]
|=——— r I———| r '
¥ -4 i -4 5
5—%—5 7 5—%—5—7 7
¥4 Y. £ £ & X & £ & a4 £ 3
—%—7 - 7% —F—— i 3—1 H

© Copyright 1977 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited. 329 Latimer Road. London W10 éRA.
All Rights Reserved. International Copyright Secured.
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cause

’

T

r.y

712

T

I

—

thing,

a

a-bout

v

T

ya

Sing-in’, don’t wor-ry

—~
=

e o E

Lr3

ALY

af
I/ | &

7

’\-
VanY
4 hm =

End Rhy. Fig. 1
this

End Rhy. Fig. 1A
7}
7

End Rhy. Fig. 1B
af
i

33—
1
. up .

1. Rise
2
: 3
:5 -
Y

£

ek 4

e

3 —
)]
V4 1
A
N
af Y J
I 3
” R
o
v
19—12—18
L
by
il
i~ I 4
5
L
&
2
7 -

N
I
1
right. ___

DN

3
gon-na be al -
P -
I 1
16 12 16
5 i %
L 1

DWON

o
=4
F 3 2
6
D
I o
r’ Vi
lit - tle thing
P P
] = T
in n
LA 14 LL"4
af
L 1
-
T
4
a3
4

ek z L 1§ @
-~ 3 11 @ v
£ ﬁm uﬂm._nv
AN A
r NEH nu@d
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pitched by my

7

MY
470

Three _lit-tle birds, __

14
14

3¢

P )<

V]

16
40

414
42

-
743
I

the ris-ing sun.

smile_ with

2

£0

A

Gtr. 3 tacet

Verse

#

4 8
C. T ll.

Gtr. 4 (clean)

Gtr. 2

™~

Na o

419
49

say-in’

14
14

al

ad

l40
T

-

42
14

19

pure and true,

of mel-o-dies

L0
10

v

77

songs,

7

1

sweet

ET.
44

Sing-in’

412
4n

o
/>

/44
FZv|

/

10

door-step.

FET

"3
Ne g T
7 B . STRANYA v 7

A" A STUANES .
Natt
)7 A . AThl




Gtr. 4: w/ Fill 1, 2nd time

D A
YRR, v ) ) v / 7 /
He & 4 e < c 4 i< e £ e
i Tt ;
I R F' r.y 1 1]
1] I 1 I IR
oJ 1 | | ! L — 4 |
“This is my mes - sage o you, whoo, - hoo.” Sing-in’, don’t
I~
b
A#m' T i T " — '1' » .r' — E E n
e —fF—r = =
d | S— 1 H I
full
5 {12}
16
5 5 4 6 9 —H
b J hr 2 b 4 2 7 FETI
7 7 7 7 +—+H
79
LYW |
L, A1l I 1 I 1 T I ¥ _IT_}
e —f— —F— ¢ = ]
| — 1 { I
-4 ¥4 4
h 3 by 4 hr 2 i M d ke
T T T
Chorus
Gtr. 1,2 & 3: w/Rhy. Figs. 1, 1A & 1B
A N
TN
. NE xE = —
il T - . 3 i ! T izam) i 3 £ a = j}
5] T— (S Y
wor - 1y a - bout a thing, __ ’cause
wor - 1y a - bout a thing. wor - ry ’bout a thing, no.
Gtr. 4
—H
— —— L~ = —=— ;
¢ -4 3 1 = % p
d ‘ . V . - - /
LY n L3 LB a . 0.1 a a [ L1 n
2 3 3 75 §—-3 2 3 3 3—-2
L 4 4 y . n 4 Va3 4 >
T  § ¥ 7 b r'y r 4 W W £ i [ 4
D A
—
petb b b 5 & W . —
; = —_— \ —_———
ﬁ#:jbﬁ::q‘:ﬁzgs = ¥ z 4 —1 !
| I 4 ='I ]
ev - 'ry lit - tle thing is gon-na be al - right ___ Sing-in’, don’t
Ev - ’ry lit - tle thing gon-na be al - right. __ Don’t wor -1y sing-~in’, don’t
n - e | .
- e s ¥ — — —y -
16 ! 1 ! i
J | : % ~—
e 4 Q Q 10 [\ n L L} a3 L} 5
T A\ v W A4 £ = 2 7 d &
e 1 0 0O 10 0 LY 4 ya 4 n
T g 7 i F = d i 7 & Z
Fill 1 P
Gur. 4 . £ o
» o P-H ¥
= 1 vi T
== Se=—=u=u
[P
full
£ 12 {17
T 5 4 0 \LLI]
X A 0 44
1 K 4 - 4 Tt
= #H
| =]
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PN
33— TN
- —_——te =
— F : I'v‘ I F F 1 RV i : : ‘ll i, 1{
) S — g r
wor - ry, don’t wor - ry "bout a thing, __ ’cause
wor - 1y a- bout a thing, __ I won’t wor - 1y,
PR | : =  ——— . ==
. e e e e
& - e  — 1 i o = i - f\ . !
n 2 L] 5 2 n n a2 aQ r-4 L] LY
2 3 3 5 3 2 2 3 3 5 3 2
2 4 4 5 — 2 2 4 4 5 4+—2
1. 2.
D A A
3 AN A :
%M-E—E—E—E——E—&—E‘hi—u '—4-;;;;_7 r e—" = - e
r ] [7] 0 g [7] r ] r 1
T 17 [y I 17 i r .y ) T T i8]
Y )1 4 I* 'l ¢
ev-’ry lit-tle thing gon-na be al - right. _ 2. Rise up this
ev-ry lit-tle thing gon-na be al - right._ —_ Hmm, don’t
f) &3 @ bv . - |..' . T { I . | { -
. : ——
et ey« —
| — = ‘ V N N
7 8 8—10 8 2 3 3 5 3—2 2 3 3 5 3—2
hr ] 0 0 i0 0 LY 4 4 F4 & LY L1 4 4 o 4 .
7 5—8—10 5 2—Ad—4—5 4—2 S 2—4—4—5 42
Chorus
Gtrs. 1,2 & 3: w/Rhy. Figs 1, 1A & 1B, t 1/2 times, simile
A D :
P E LSy — fEEEE o pcge ¢S
T o f J r «f
¥ ! £ 7 ! ! S e e e S R i e e
S e
WOr - 1y a-bout a thing, ‘cause, a - ev-'ry lit- tle thing is gon-na be al - right._
A
I N
~ —3— —~3— #F,’:\\F ]\j
g ——— I yI ] 1 ! - £ 3 i ! T = Y ?\ 3 va t‘
© —— — g 14
- I won’t wor-ry.  Ba-by, don’t wor - ry a-bout a thing, _ ’cause
Gtr. 4
04 > > £ 2 £ &
17 A . dThu 1 |
&= = SISE e e SR s e e &
D]
mf r-4 2 0 e 2 ¥ -4 -4 hr 2 0 b -4
5 ? g 7 5 5 7 5 7 5
& o 2 Fo Y b 4 £ £ r 2 0 2 £
v T -4 T A\ v T v Ls A
—
D —~ A Begin Fade ~
g - -
9 # E E E E E E Ehi e [ k « <~
== e = == : =t £ —
) —— 1 5 — ——_— | — 1
ev-"ry lit-tle thing is gon-na be al - right. _ Say,_don’t wor - ry a-bout a
o P 1 . (bout a thing,.
pet . £ & & £ 6 o 2 e 4 o £ T & 4
B STRADZ o T o & 1 T
bty i P S e SEa e
) 14 4
16 12 14 12 16 5 7 9 7 5 5 F 9 7 5
+ 12 14 12 + 6 7 9 7 6 & 7 9 7 &
- D Fade Out
I - ¢ 2
W A . N Py
w 2 IAY T ®
: e R e e i
G : | —_———s=——==
thing, no girl, ’cause ev-'ry lit - tle thing is gon-na be al - right_
. .
— . . . e =
. . e - e s , £ i 3 =
: — —— ——F — F—F—+—— —
' =R =2 —
5 7 9 7 5 19 12 14 12 16
6 7 9 F 6 +H 12 4 12 H#
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J:71

TURN YOUR LIGHTS

DOWN LOW

Words & Music by Bob Marley

D/F¥

X X %

@ m@ fr7@ fr7% fr4@ fr12@ ﬁm@

i

* i

mi

D/F#*

Emi*

% % %

@ fr7@ frsﬁ fr7@ fr5@ frl4ﬁ frlZE

Intro NC. Am/D D Am/D D
Gtr. 1 (elec.)
e ErE o
P:] . —— . —
A - | N VR e F . .
¥ fan ) 1 T i [
A\SV g: % L ¢
Drums ) —F ) —P
mf
w/clean tone
Gtr. 2: w/Fig. 1 (x2)
S 5 5 5 5—5 5
S 5—5 7 5 5—5& 7
5 5—5 7 5 5—5 T
Q 0—0 0 0—0
b,
Verse G D/F# Em c Bm Am
[} — a ——— | Pﬁ
-y L e r— I — ! - —¥ < o= ! ‘
b ¥—*—w—+F ¢ 1 i §r f—e—0r ¢ 5
By — —
1. Turn your lights down low, and a pull your win-dow cur-
2,3. Turn your lights down low, nev - er try to  re - sist,
e . e - r £ 8
A\NV ~— | ! Eé N ee— |
° Y i V -
Gtr. 2: w/Fig. 2 (x16)
Gtr. 3: w/Fig. 3
| 12 12—10 8
1D 8 7 4 5 T—7T—7—8 13 12 12—10
| 7 7 7 7 4 T—T7—T7—9 12 9
'y | 1 7 7 5
|
\
Fig. 1
Am/D D
Gtr. 2 (elec.)
~ f W
A\NY l :1; I} 1
. >
w/phaser
P M. e 9
} 5—5 55 5—5 55 5—§—5—0
b

© Copyright 1977 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited, 329 Latimer Road, London W10 6RA.
All Rights Reserved. International Copyright Secured.
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Am(Dbass) G D/F# Em*
—— — r—— e e e =
F ~ . £ - & o el |l P e P | P P [ 7] - |
1 < e — I ——— — — —]
) S— — [
tains. Oh let— jah moon come__ shin - ing__ in,
— oh no Oh let my love come_ tumb - ling__ in,
~
=~ A W ’“3 —_—
o : 33 3 5 8 o+
(@) = 1 —
8—8—8 8 1T—71—7 8 8 1—7—7—8——
9 9—9-—9 7 T—T7—7—T7 9 9 9 T—7—7—9——
A 10 9
\
Fig. 2*
Gr.2 G D/F#
-
e e e
&—F——F—F o f—o—F—J—o—e
5y} = e :
P M. q
g 5 5 5 5 5 5
5 7 7 5 7 7
— *Play ad lib. sim. throughout
Fig. 3
Gtr.3(elec) G D/F¥ Em C Bm Am B
B “o B
/‘P- § a2 /‘._
p’ —~~ [ - 4
- —— ———— s
y S —_— LY - - - r
f fan} T 4 1
A\SV
Y
Full
Full Full
/ AT
10 8 8-10-10
b,
G D/FFEm g c* Bm* Am*
B 3 — I
— ﬁ A 3 B » ; ;\
~ 454 £ e ® 2f | o ~p
¥ S — N i T |
LB - y J i | — i | -
< i ' - I
A\SY <
Y
Full Full Full
/ w / i
10— 8—10 10—p—>p > 8—8
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(O Bm* Am* C* Bm* Am*
') P
| 1 | [N y - | o [N Py ]
e e r—— Tty } Yo £ o
ﬁ T I o B ﬁ—'
in-to our life a-gain.___ Say-ing ooh___ it’s been a
in-to our life a-gain. Say-ing ooh I love
Ay & s 5 -
-4 £ :
D  S— ——— 1 — { ——
2 —_— = ——
3° begin fade
O 7—7—7 J 8 7—7_‘7 24
B T—7—7 S 5 5 5—7 8 T—71—7 5
9 T—7—T7 5 5 5 5—7 9 T—T71—T 5
Cc* Bm* Am”*
A ¥ e ———
iy P Py I 1 I r ) P_'_'___'_‘r N ]
6 .- e g i
PY) j V %
long  long time, I kept this mes - sage for you girl.
you, and I want you to know____ right now-
f o4 e . & i E E iﬁe
y i
0HD— I T f 1 f } i ! I i
a e b i { T— b
Gtr. 3: w/Fig. 4
8 7 7 7 5
5 5 5—7 8 7 7 7 5 5——5—->5—T7
5 5 5—T7 9 T 7 7 5 5 5 5—7
Fig. 4
Am* Cc* Bm* Am*
B B
Gtr.3 —~ B —
~ 4 5%#%#5# st sfofofe,
o y—+ + -
- p
A\NVJ <
Full
UAVAWAN Full Full
P 2 N N N
10 = = 87
8 10 10 8
L
c* Bm* Am* C* Bm* Am*
B
=~
$ A 3 B/* B/*
~ A ¥ o Fre® pfef o —~p
: - V. - I f
1 - - L | i 7 -
[ fan I ' 1
A\\SV
% Full Full
'{' P - 8—10——10——A10 10 8
b

82



C*

Am* c* Bm* Am*
O ¢ | —
(] Py y 2 I 2 Py
§———t == e s s ==
But it seem I was nev-er on time, still T want to get through to  you girl_
Ooh, I love you, and T want you to know___
‘a4 B ;;i;’:.e . 5 _
# .
[ fan I r i m 1 i !
A\NV | | | I y | 1 I
8 17— 7—7 8 7 7 7T—5
8 1T—7—T7 5 5—5—5—7 8 T 7 T—5
g T—T7T—7 5 5—5—5-7 9 7 7 7T—75
b~
Am/D D Am/D D
n_#
i ¥ ¥ - . » ! e e 7
—= = —— ——H S
J —_ - —~
on time, on time
right now. *Cause |, ‘cause I,

4 O : P ) ~

o QO . — - —
e i =iS s = ==
£ I |

) P C LT

Gtr. 2: w/Fig. 1 (x2)

5 5 5 5 5—5 5

5 5 7 5 5—5 7

5 S 7 5 5—5 7
. —0 0 0 0 0—0

—

Chorus G D/F# Em C Bm Am
O &

' = — » 5 = ; - B I R— i ] — i P 't }
;) - — 1 : i i i :% | ! i I — T——¢ Aw
I want to give you some love, I want to give you some good, — good lov-ing. Oh

o e —

f) & i L e g%z—\g 3??,
(5 i - ] | —
NV =7 1 1 ! ]

0] "l V
Gtr. 2: w/Fig. 2 (x8)
12 1210 8 8—8—8
8 7T—7 5 7—7—7—8 13 12—12—10 10—-10—-10—10—
T 7—7 4 7T—7—7—9 12 9 9
g 9 —7 5
\
G D/F#* Em*™ C Bm Am Play 3 times
#
) S ] Py . - o | N T - @ ]
& — Tt = e = H
‘ f 71 5 — ———
I, ohl, oh 1 say [ want to give you some good,— good lov-ing.
o P .
=~ & s88 —

I $f-gp ffff ¢ £2 s—¢ . o
i — M Vi
 fan = —é—l Vi
D)

14—14-15—12 14—14-14-15 12 10—10 8 8
8 16—15 12 15—-15—15 13 12—12 10— 10—10*:*'
7 14-14——12 9 9 i
O
A 9 ol |
|
—
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ONE LOVE /
PEOPLE GET READY

“One Love": Words & Music by Bob Marley
"People Get Ready": Words & Music by Curtis Mayfield

Bb F Eb Gm
w1 str ;f;ﬁ:\': 8fr k 6
T} i1
1 111
135 11T
211 132 333 231

Intro e
Moderately Slow d=16(S3-4 M

Bb F Eb Bb
Gtr. 1 (clean) f) ¥ J o ) Y ; Y ) v ; Y ) Y ; ki ) Y ; Y ) ki ;
m

A L (percussion)

T

LS

A b 2‘ o J: ;;\\ Y
)" SR J | | N - L | KN > F i
h kel |1 2 ] ! | e 8- 1 & P'
% L H 3 ;L{ { 1 r ’ } ry —} 11 I r.y 1§
\—/
One love, —— one heart.

Gtr. 1: w/Rhy. Fig. 1

End Rhy. Fig. 1

Let’s get to-geth - er and feel al - right. _ Hear the chil-dren cry-ing, hear _ the chil-dren
(One love._)
F \ Eb Bb F Bb
gt o ae 7 P £ ¢ . —3— .- A v (S
fiESS S S S S RS A S e s s == ===
] 4 -
cry - ing. Say-ing, give thanks and praise to the Lord and I will feel al - right. _ Say - ing,
(One heart. _)
Eb Bb F Bb
wiy J v )y S ) S v ) / Y /

e
HeY®
‘Fﬁ.
Ll
::;m -
[ﬁ«

let’s get to- geth - er and feel al - right, _ whoa, whoa, whoa, whoa.

"One Love™: © Copyright 1977 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited. 329 Latimer Road, London W10 éRA.
“People Get Ready™: © Copyright 1965 Chi’ Sounds/Warner-Tamerlane Publishing Corporation, USA.
Warner Chappell Music Limited, Griffin House, 161 Hammersmith Road, London Wé 8BS.
All Rights Reserved. International Copyright Secured.
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Verse
Gtr. 1: w/ Rhy. Fig. 2, 2 1/2 times

Bb Gm Eb Bb Gm
Rhy. Fig. 2 End Rhy. Fig. 2
IR R EEEVEE v IR,
n| — i - P 9
¥ | Y
= i e —h e 3
iﬁ—g (3 —— ¢
1. Let them all _ pass all _ their dir - ty re-marks. There is  one _ ques - tion _ rd
2. let'sget to - geth - er to fight this ho-ly Ar-ma-ged-di-on. So when the man comes there will
(One love,)
Eb Bb g‘ Gm Eb Bb
A |- 3 <9 J )
mﬂ_’ . e fr—r= w9 o P oo &
| 1 1 T 1 = T & » e >
1 - | 1 1 | 1 = 1 1 1
real - Iy love to ask. Is there a place _ for the hope-less sin - ner who has _
be no, no doom. Have pit-y on those _ whose chan - ces  grow thin - ner. There ain’t _
(one heart.)
one L
¢ soul.) Chorus
Gtr. 1: w/ Rhy. Fig. 1, 2 times
Gm Eb F Bb Bb

Gr.1 Y ) Y ; Y ) v ; 4 ,
s a . . —— —— 4 !:\‘;
r —F——o = i @

\_/
o hurt_ all man - kind just to a-save his own?_ Be-lieve_me. One love,

—— no ___ hid - ing place. from the fath - er of cre - a-tion. Say - ing, One love,
(One love, __ )

|
i

¥

what a-bout-a -
what a-bout-a -

F \ Eb Bb
0 b . : =) i .%‘ — ™ — — .
G " Ty e P F L
y = | — Y % — 14
one heart? One heart. =~ What a - bout oh! get to-geth - er and
one heart? One heart. _____ What a - bout let’s get to-geth - er and
(one heart. _ ) (Let’s get to-geth - er and
F Bb F
0 |4 N A S S T r~ L e *1 e e A‘S"/ Y .
a— »—T—T—T eI - 1 t e 4 e ST -
— ' "L_H—#H:tb:gq:ﬁuglﬁl : o o |
= 7 : — 7 =
feel al - right. . As it was in the be - gin-ning. So shall it be in the end. Al - right.
feel al - right. _ I'mplead - ing to man - kind, whoa. Whoa. _ Give
feel al - right.) (One love,.) (one heart. ) (Give
Eb Bb F Bb Eb Bb
w1y [y ) v S 1)
H | & g 4 3 £ e - o £ P . P
@ fp t -l= lyl ] ; | t i 1 l . — — H Y 1 = IVI —
Praise to the Lord, and I will feel al - right, _ yeah. Let's - a-get to-geth - er and
thanks and praise to the Lord, and I will feel al - right. _ Let’s get to-geth - er and
thanks and praise to the Lord.) (Feel al - right. )
M. 2. Begin Fade
F Bb F Bb Eb Bb
b ) o ; ki ki b ) o ; b ) o ;I o/ J ki ; ki ) ) ;
N1t . - ’\ ] ! £ £ 3
F: —e—1 = —He 8 7
S ~ i l . t t H ; 1 l ”ly) L - i{‘ e : 1 I= i | i T—
feel al - right._ One more thing. feel al - right. _ Give thanks and praise to the Lord, and 1 will
Fade Out
F Bb Eb Bb ¢ o
) ) ; 7 ) ) ; ) ) ) ; ) ) v ; ) J ) ;
Nt . - Lo
8 5 7 o \i O — ? ﬁ“#ﬁ:&:ﬂ
¥ = i 1 lyl - 7= y = 1 = V . 1 i I IIY‘ i |
feel al - right, _ so, let’s to-geth - er and feel al - right. _
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IS THIS LOVE

Words & Music by Bob Marley

Ffm D A E/G# C#m Bm E DY C4m"™  Cm Bm"!
- [:Eﬁﬁr CT1 A7fr T 7fr iman ki T 4fr % -

:J:ﬁ .| 1 H 11 1 - i Il H ] 4

111 1T 117

17171 11T 113 1713 i1 111 T -

111 132 123 132 111 111 1333 133 13421 13421 13421

Intro 3=

Moderately d =122 (JJ:J J)
*Gurs. 1 & 2
VYV
A 4 4 (percussion) N.C. (F§m) _!#____-1 (D)
- — s w7  — — ¥ o
{ ry L d] i i | : 1 . r. }

g o

PM.
¢
T Y .9
¥ 2
5 P
2 2
Y a 4 Py A 4
2 4 b z % *
4 a
D il d

*Composite arrangement (Gtr. 1 clean elec., Gtr. 2 acous.)

AN
(A) _——_ (F4m) —
] of 4 r’ }__ af
1 I 1 i f 1 FF L N—g - @ o ni o —"——]
) ] — i L | o —° | . > — -
{a\ MAAAVNANY
t2/ 2—3—2 — 2 2
Verse
D) (A) Ffm
Rhy. Fig. 1
Gu.S(clean)g ) Yy % ) Y
# —~ mp
R — = Fq—j,—:ﬂ? ™ ¥y - =
~ t 1 i I I Ha————* —
1.1 wan - na love ya
Fill 1 End Fill 1
- > - » Gtrs. 1&2
N { —) 7 —— ! i ; p—y———
6 SSS,  =S====—————~-—==—
—_—— IS U |
b A *E/GH# F#m End Rhy. Fig. 1
4 /h v 2 ) ) 4 ) K l )\ v % ) Y & /h )
9 #uﬂ I ! T i I N 3 F 3 S
Eee s =———=t= =1 =
and treat you right. ___ I wan - na love ya
P .
[ —— : S . N N e
Gt 1% 71 == S —
] J; .ll I{ 1 .‘1-, & .
) - ' R — [ S
0 | 0 b 2

L]

FS

*Bass plays G§

© Copyright 1978 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited. 329 Latimer Road. London W10 6RA.
All Rights Reserved. International Copyright Secured.

86



Gtr. 3 w/ Rhy. Fig. 1, 3 1/2 times

E/GH

l_3_|

F#m

W

. 47U
b1 g
hij

we’ll be to

night. ___

day and ev - er y

ev-er-y

N <]

PM.____,

FLRY
£y
Y

AL

F#m

our heads._

0o - ver

right

roof

with the

€r

PM----4

F$m

ter

shel

the

share

we’ll

L Y8

'

I\

=
PM

+
=
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4

et

3

40
A2

44
T

44
T

Nt
)7 A, IVl

same
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F#m D

A
Gu.3 ¢ /h-/ 4 )7

~ ——3— ——3—

re Y —® |t o |t Iy re
7 J e r 3 ¥ 5 T 1 T — ’_'_F‘F ¥ ¥ 1¢ﬂ
Y— ~ ¥ f < 2 i’ - T ] — T < I I 1l
. room, yeah, oh, Jah pro - vide our bread. __ Is this
1 o~ N\
- POVVIN r 4
# N 1 (o) h ol °

ESd
|
1
e
e
e
!

B I 3 i
nf
semi-harm.__ 4 PM.____.. 4 fall A
—~ J
haasad
7 th—5—F—+—5
7 r 3
T )
2

FS
n
F Y

FS

Gtr. 2
L 22229 — 33— —3—
Y _ e e S S S
B 3% I g }3 .: ;' : ——— K1 £ e — S—— e ——
L 11 o r ] T T . . . .
_‘_I - I . . e . I 1
PM __________ .‘ ”
PM. . 4
o YA
16 2
44 LY n
— 2—4 3 + —4 — —F—F—7—0—
4 4 5
Chorus
Cfm Bm
Rhy. Fig. 2
% /h 9 l /h 7 l /h ) i )\ 9 t /h ) t /h b
e
- )
— — ] — ‘ =
T 1 T ' l ? 1 i T 14 ' i
3 — i 3—
love, is this love, is this love, 1s this love that I'm feel - ing?
(Love, love, love, love that I'm feel - ing?)

2
e d

i

1

full full full
1 1 L By
o - | N
4 ! .I l;\ d n 4
+ {4 4 4 2—4
Riff A -
 — F T ﬂ—F b”. #:‘ F — P |
1 I 1 I iV H L 1 | of I f ] af - A7 1 ) et
I I I I ] 4 1 7 I 3 Vi ™ 1 1 1
7 T iV 1 t t} 1 I B——— — |
1 4 L———j———J 1 4 Y -
0 0 ke 4
9 g 7
O 0 0 [} 0 e 2
— 9 9 g 8—9 ——7F T
44 d 414 M 14 0 T ' d
L] LIL} LLS £ d
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End Rhy. Fig. 2

Gtr. 3: w/Rhy. Fig. 2
2 b l ) o C#m
3 3
Ty i ? ? . e .
= Y o 2 — : e
! ]
) T P |3 T t T
Is this love, is this  love, is this love, is this love that I'm
Love, love,)
AN
/-——-\
3 a @ (z)/\t .
Ty { N kN T [N 1V 1| 1 ]
{‘1 ? : i py ¥ cll Y i T q E
full VAR full
e I F
7 7 7
n a n
A —
‘ . ' . .
o4 4 P — he e P — he fo T
= ¢ ¥ =
1 r 1 v 1 1z |
o 1 14 14
= 0 0
~ 7 R 0 g f 0. :
- - 7 & 9 9 & 9 9
- 9 # 14
Gtrs. 2 & 3 tacet
Bm N.C.Bm) (Cfm) (D)
o st b £
i [N | I ]
? r ] = I - 1 - 1
il )| 1 [ | | | 1
1 ] 1 1 J
feel - ing?
A e e TR TE™ Riff B
I~ () - - .
o\ L — 2 &= pof .0
o 44 P A e “F F F-FCE Gu. 1 =
e e —— — / Ty
% Ll 7 1 r.y } i 1 } y i I ﬁ]
full full full full qn0n
B 3 in -4 by 2
5 H—5—
12 14 15
. End Riff A
"3
4 #u.vv Y rv3 » T P2 F 1 r+ | 1
% 1 | —1 e — e = |
1] 1 1 1
| 4
. e J 0O b 4
- L4 L L4 T un o
v T Li'd 4
- %
4
Bridge
(E) N.C.(D6)
*u# = T = pum— T 1 —
3 ! ] n = f = o — { » £ » —]
11 | 1 1 1 d T i { 1 1
e T T 1 1
I wan - na know, wan - na know, wan - na know now.
> BV e e a loco
b — = D = { ————
# ¢ ! £ ¢ % = ‘
PM. PM. ... 1
12 19
3 3 -
—t
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3
A #BM) (Cm) (D) € Cfm) T 'y
. JTul I | N A
5t = ; = H——+" —{—]
1 1 ——— u Y ]
v 8va
= m e mem ,
N . . ./\/\ N I’'ve  got to know, got
Au ~ - - < # End Riff B
N g 17 17 Sy 1/ N 1 1 T3 [N 1)
Rt B S ———v ! i H ¥ = —
r i 1 T —
12 +—X% 5 o z &
Gr. 1 tacet
Cfm
Gir.3 3 v 1 )3 Y 4 /h v 2 ) Y
<> & -
T
1 1| 1 I ]| 1 af
Ll ] | | 1 11 1 1 |8 1 1 I J L 17 { 1|
1 1 T 1 | 1 I j | | 4 I I 1
S ' (MR Yoneee i
to know, got to know,now. I, I'm will-ing and a -
(Ah. )
Gur. 2 4 —3— —
e : ] — L e e e
" & i oo 1 T3 y— 1 Y
I__.j_l
9—16 9 9
F—F +H Y Py
Bm Ffm
¢ ) 72 ) 7 2 /h A ¢ )7 t )7 ¢ /h'/ { )7 { )7
/-’—\4 -
A 8§ — —m 2 - P
)" A ATl - - T kN ™ ]
o = = £ — l
— : e L]
J 3 3 -
- ble, so I throw my cards on your ta -
(Ah. ) (Ah. )
Gtr. 1 N
ps t ® 3 £ e I
* K. SV 17 1 1 ! ]| N 1 | | el [y | I ]
:@ # T S— — 3 1 — ] — —
1 T 3 ¥ 1 1 ]
J full I
3 i 2 -4 m
7 72 —5——
LY a 4 M 4
R —
I z_,___“
1 |
I ri 1 1 1 1
(cont. in slash)
s 0 b ] k] O -" 2 b
0 2. 0 ' d ! o ~ O ! hd 0 ! Y. 0 4 0O e 4 e A e ] 0
9 +—9 9—7—9 9 *—9 97 PP
Verse
Gtr. 1 tacet
Gtr. 3 tacet v v I Gtr. 3: w/ Rhy. Fig. 1, 4 1/2 times
E D C#m Cm _Bm (cont. in notation) Fim
G2 ¥ ) /h Y J J 4 Yy — t 4 i J‘
nat - !
L T ™ 3
rem . f— =  — e T £ T H—F— 3 F_lpﬁ
17 )| 1 1 1 H 1 7 L | 1 LI ]
| 4 | msste—]
- ble. 2.1 wan-na love ya. I wan-na
(Ooh.
Gtr. 2
N 11
3 7 1 T | 1 T 1 ﬁ
g
T (*)
L1 ’
ol n. [
L2 1
5 LY 4 I 4 d n n
L4 L3 d i i 1\ 4 a bl - 4
%) e d . v
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D A E/G# F#m
z 2 ¢ J = J ] - Y
11 EN | 1
b L 1 1] 17 L 11 [l gt 1 : ; ! W
| 4 LI 4 ) B 1 "4 | 11 1l 1 || 1 1 | I | ] 1 . |
o Y ™ — leed
love and treat, love __ and treat you right. __ I wan-na love ya ev-'ry __
) (Love and treat _ you right. _)
R » e » *Girs. 1 & 2 w
Ty N [N A1 ) RN
';b— ¥ & —1
H—— = ' == =§ '—Eﬁi_‘iﬁ .
—_ 33— 3 ) semi-harm.
- - e . c N VAN
-4 4 C4d ~ g Cd i
" £ £ & 4 F~d A L3
" r 3 > a2 U \' w A4 w - " L3 " - .
- n N L3 g - . & -
5 4 4
*composite arrangement
Gtr. 2: w/Fill 1
D A E/G§ Fi#m

Bkgd. Voc. Fig. 1

gt tigg e

= —
) I “m— iy
=
day and ev - er - y night Wwe'll be to - geth - er, yeah, _
(Ooh
Gtr. 1 Gtrs. 1 &2 AN
i1 ¥ 3
:jﬁh_\,f ¥ S— S— lﬁ
I ll | 1 1 1 1 1—* . f\, é j
D)  — B e l—H -
semi-harm,
M
SN—7—5 —
—_. D A E/GH
4 $ End Bkgd. Voc. Fig. 1
. S ki * P
L, STl 1 LY r ]
: e — SE=EEE e === ==
— % 1
with the roof right o - ver our heads. We'll  share the shel -
)
ANAAAA
# } 3 I KV — 1
1 i 3 i £ —7—N 1 - & 1 T =
4 3 7
AN MW
7 4 LY & A 2 s - - - -"
Ffm D
: i i
} [l
e — t i
| — ¥
of my sin - gle bed_
Gtr. 1 anan
T 3 ) il
I r.Y 1 1
i | | 7 —— |
Y

[, -3
b
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n

FS

3
[, -]
F S

E 3

S
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Gtr. 2: w/Fill 1
Gtr. 4: w/ Fill 2
A

w/ Bkgd. Voc. Fig. 1
E/G# F$m D — —
I e 1
= = — ——
X T = ' e ——
|4
- We’ll  share the same ___ room, yeah, oh, Jah pro - vides_ the bread.
v .
4 4 < Gus L& 2 aﬁ:ﬁA m —— |
r ] = | 2 ? 3 H Y | ] J—— 1 r ] 1
r.y & N H )i 1 & 1T & I I r I
1 1 1Y r i
H _‘.’ - . .
VN
W LY 4 2 4 n 4 4 2
P—— b PR —
A Chorus
Gtr. 2: w/ Riff A, simile
Gtr. 3: w/ Rhy. Fig. 2, 2 times
o3 /h y 2 /h Y pan -
n e S T S S S
£ £
S 2 ——p—+f ]
hLJ LZ 1 Y r.y 1 1 T 1 1 1 1T 1 I I 1
| 4 1 1 1 1 1 1 1 I | ] 1 1 1. I T J
T 1 T t t 1 T Y 1 1
is this love, is this ove, is this love that I'm
o~ W
W E > f .
Y 2 ; ? 4 | g = -~ 1 ; 1
[ & : 7 . =
G2 P 'f f f > =
divisi ! ! ! r
3 '\3\'11 12
full T e
’ .1 = N y -4 0 -4
/ [ 3 e n T ‘ll 4 7 v 4
& i ol a n 4
b b 3 w "
5 5 5 5 4 2
Bm Cé#m
; ; —_—— —3— 33— 33— 33—
-4 # 13 re I 3 2 $_l_t_ﬁ ; T £ £
e e = e —H ——
1 T 1 )| 7 I 1 | Ll 1 T L 11 | T 1 I ]
d T I ¥ 1 v ¥
feel-ing? Is this love, is this love, is this love, is this love that I'm
Natt g oYV,
[, ATl ) e | el [N I I T — |
by — 1 I Y ] | - (7] - - S I - 1 -_— 1
% h Ll 1 b : 1 n ™ I { } }
“ r h
—F &
Gtr. 1: w/ Riff B
Gtrs. 2 & 3 tacet
Bm N.C.Bm) (C§m) (D) (E)
W4 L; E [e—
N 11 N J VKN T 1 1 1 I | |
p Y 2 - 1 ¥ af 1 1 _— 1 bl )i |
hil ~1 1 r. 1 & 1 1 i
1 | 1 1z 1 1 i}
d L4
feel - ing? 3 Whoa.
i’ A, Sl 2= 1 I T 1 3 T 1 1
o —— X Tt = = = : -
1 T D 1 1 11
D L b,
full semi-harm._.___..____ q
*
}
] L1 v 3 .Y A
+ 2 ———4
Fill2
Gtr. 4 (clean)
N ﬁ - —
L] e = P AN | ) AN L ~ rfl ‘l : — 3 *ﬂ
b e e ] : i
¥ G GNP + o o3
mf 3= 3~ ¥ &9
full full full ~
| 5 L N e TN, M
T PR Y 7y T %
A —th—H———— —2—4
[ ¥ I n
n = .1 n
[ [




Bridge

N.C.(D6) —3— —3— - - _ I(Bm) (C#r_n) (D) =(E) _ (C$m) :
e e e e s = =——— 2 ! I :
Oh yes, know, I know, yes, I  know now.
Gtr. 1 tacet Cém
Gr.3 ¢ /h v ) y ) v ? ) Yy

i—'—F‘f—?—’—ﬁ—'—ri L

M

1
;I 1 ]

|_3_‘ _

Oh, yes 1 know, yes know, yes 1 know now. 'm  will-ingand a -
(Ah. )
W Gtr. 2 .
kil i T N
o ; = e —— L o) =]
i 1 ool 1 1 11 T 1 = 1 4 )}
oJ S — [ |
0O 3 0 0 9 %
" — 14 -
B F#m
2 7 2 ) AR ) 72 » I 2 /h AR /h'/ 2 ) 73 /h'f
e S 4 ’
P —— = —_— |, }q = '
o : : ESEESS = —=—=—=——c=—CC
o ¢ ¢ 3 [P el
- ble, SO I throw my cards _ on your ta -
(Ah (Ah. )
Gtr. 1 SN S —3—
R eP FPres o
AL = e - ; —= :
o= : e e o e e 0T+ :
J 3 r— r
full semi harm
- full
full full
j\,}\j \m . c ™ ™~ 4
"' T d d e 4 -'/ in 5 [ L
F—F A5 . —
Gr. 2
4 . pr———— o pomm—— po———
. STl I = I ! - Fo f I 1 1 = N I T 1 ™ N ]
b1y | 1) &f 1 8 - - 1] &f Y ] )] [7] { r ] )| af 1
il I 4 - 'V I { J i T D "V L ry { L I” Iy = y i ¥ |
1Y) {cont. in slash)
LY n
F + 2 l 2 [
0. 0 ¥ 3 4
Pa— 9 4 4
Gtr. 3 tacet
DY C#m'Y Cm  Bm"
T )
Gtr. 2 | (cont. in notation)
v 7 —
LW
— 1
’ = —0—— |
l'l % 1 4 ] 1 1 _1i
- ble. 3. See, 1 wan - na love
w1 T i ————— ——
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Verse
Gtr. 3: w/Rhy. Fig. 1, til fade
w/ Bkgd. Voc. Fig. 1

F#m D A E/G#

| 1 1 1 ]
I wan-na love  and treat .__  ya, love and treat you right..

i
1

Gtr. 1 RN N N\
YR OF pOf o@f 2 o, 2 o
7 . S I T [ 1] 1 1 | 1 1 1] 1 ]
Y bl 1 - 1 == e 1 I 1 1
Ho— : : i —
[ 3 T 3 i
full full full
7 A7 B A—5 ? 5
Gtr. 2 —3—
9#_&# ¥ w7 —¥ ) 'y T t r 3 ] ¥ ’I ! —]
@ hif r. Fi h él é] ]r 49 } r 1 Ih Y r : P F L ’ :
-’ - | I |
L 3 J
LY £ -3 i £ 4
5 P 3 b 4 2 & 4 P4
< L3 L3 2 = w T T v T v
4 4 5
w/ Bkgd. Voc. Fig. 1
8 ¢ D A E/G#
. £ —
H— ¥ & = = =
1 { ry .y { 1 1] 1
—+ | T T 1 T 1
¥ —
— I wan-na love ya ev-er-y day and ev-er - y night we'll be to-geth -
*Gus. 1 &2
AN
N it YW N 1
[ AL 3 N | [y 1 kN 1
% T r ] r J O | - J ) - r J m__{__ﬁq r 2 - 1
il I r . 1 1 Iy 1
+ 1 1 117 1
) Y 1
semi-harm.
e ad AN
s ]
T " £
- 4 n i hd
—2—4
3 End Riff C
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Y 1
¥ 5
1
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*composite arrangement

w/ Bkgd. Voc. Fig. 1
Gtr. 4: w/ Riff C, 4 times, simile
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with the roof right o - ver our heads.
M e —
e _‘ﬁ |g ¥ { ¥ qf I
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w/ Bkgd. Voc. Fig. 1
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w/ Bkgd. Voc. Fig. 1
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Fade Out
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SO MUCH TROUBLE

IN THE WORLD

Words & Music by Bob Marley

Am Dm Em Dm7 Am¥™M F E7 F9 G9
. ) ~ (X N XXX N
J| { } Sfr 71r ofr 8 fr tH TT®8fr 7fr E_EF,?X" _:mlOfr
4 e H H
cHEEb 1 11 jmm}
111 321 321 214 241 341 131 111 111
Intro
ModeratelyJ =78 Am Dm Em
) v J ) ) b J b ) J J J
Gr. 1(clec) Y 4 / / / / 7 / T 7 /
(drums) f
5 = I = = = |
= 1 —
] I ) |
Gtr. 2 (acous.)
f4)
1
- | 11D
| 1K)
S .,
mf
T -4 5 r < n 4 y -4 r4 5 -4 -3 ¥4 £ £ & r ] Q o Q &
L . J G v v J A J A v J o4 ] oA O A U U U U o
X—%—%—¥%—X ¥——%—*% *——%—%—X XXX X%
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So much_ trou - ble in the world ____ All you got-ta do is
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give a lit-tle, take a it - tle, give a it - tle, one, . more time, _ yeah,_
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Gtr. 1: w/ Rhy. Fig. 3, 2 times
Gtr. 2 & 3: w/ Riff C, 2 times
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SUN IS SHINING

Words & Music by Bob Marley
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COULD YOU BE LOVED

Words & Music by Bob Marley
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amind of ourown._ So, go to hell if what youthink -in’ is not right
the life to live. ___ (Ooh, ooh, ooh.) They say
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Gtr. 1: w/ Riff B, 2 times, simile
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else that’s judg-ing you. Bob: Love_ your bro - ther, man. _
(Could you be, could you be, could you be loved?) (Could you be, could you be loved?)
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G D Bm
—~ £ P -J I j -J ] j J j y Y ’J'
v 1
N o 1 3 1 ¥ T t7 i - i Iy 171 i
| ] 1  S— 17 1 Y f ] | 4 1
v o ' €
— yeah Then be  loved. Oh,
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Al
~
W) o ? —~~ —~~ —~ ~
0 T hal T
m’q = H == *—+ == z—]
1 i:u_l
Say some - thing. Say some - thing. Reg - gae, reg - gae. Say some - thing. Rock_on, rock_ on.
—) —_—
4 A P ~ = ey —_— g - N N s ; ; 3/—\1
- . |
d h ? - ]
Say some-thing. Reg - gae, reg - gae. Say some-thing. Rock_on, rock_ on. Say some - thing. (Could you be loved?.
Py Begin Fade
An e v * - wl‘Bkgd. Voc. Fig. 1, 2 times
* e S f ? f =
| et y i Tad [l [ad ~ r Jo | A + 1
Say some - thing.  Could you be loved? Say some - thing. Come on! Say some - thing.
—)
Asw . . . Fade Out
J A } 1 I 1T ==

Say some - thing. some - thing.
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REDEMPTION SONG

Em

Words & Music by Bob Marley

Am

XX o

i

G Cc

Bm

XX,

FE

D

fl_7xx,.\x

Em Am
Intro NC. Gtr. 1 (clec) ) 2 ) 2 ) ¢ )
— ’ Drums Gtr. 2 (elec.) ~m
o4 =
3 - o T r— (7] - @ el
fan o T 71 @
ANV 4 T X XXX
Piano E E f f - 1 F
———T
7—9
\
Em Am
2 / 2 / 2 / 2 %
N ¥
\f P T 3 n
5 = = 2 i d
A\SV I AY | B
1. OId
—
g’
o4 =
y S — Y] - —— -
rs 1 o
A\SV
prmm— 7
\ 7—9
—
Verse % G Em Bm
Gtr. 1 ! J - . J - ¢ / 2 y
- I o 3 N |
P | i )l y y ] (7] ﬁ
y b | e & e .
T T mm—— T r 1 I
pi - rates yes, they— rob I, sold I to the mer - chant ships.
(2, 3[%]) - pate your - selves from men-tal slavery, none but our - selves— can free our minds.
Gtr. 2
- A g
——F - y 2 & y ; ] (7] 3 (Y]
{rs = Py 1 N p3 1 7 K 7
o } : : e o o 3
v @ L » -
K
PM...
) . — 5 7—1—5—7 2——3—3 3—2—2 2
L 3—3—0—3

© Copyright 1980 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
All rights controlled and administered by Rykomusic Limited, 329 Latimer Road. London W10 6RA.
All Rights Reserved. International Copyright Secured.
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Am G Em
g ) - cont. sim.
04 ; N— ] =
= = e Ea — 3 = =
RSV} T 1 A i)
0
Mi - nutes af - ter they took I
Have no fear for ato - mic e - ner - gy, ’cause none of
-l %
] N [N
. - P i N | & wi
A\, < ! = < A
v o ; A LR =,
0—0 0— 5 T—7 5 7 2
3 3 3—0 3
h—
C G (Bbass) D G
. 3
g4 g 1 N— I — N o — —F—T» - i
D — " o F e o = I — =
from the bot - tom - less pit. But my hand was made_
them can stop the time. How long shall they kil our pro -
r N 4
7 -] 3
L Y] N [7] ’ - y 2 [7] N
&—— 51K ;  —
Py, & & o -y o NS R
vy @ g @
@
} 3—3 3—2—2 2 5— 535 5
— | 2
ks 3—3—0—3
Em C Bm Am
H 4 N
i ®_~ g P I N N I N
: 5 - — T i i i 1 £ £ o
\N¥ 1”4 I I P * { 1 | | | B | A A 1
§ 7 — —_— —_—
strong by the hand of the Al - might - y, for -
- phets while we stand a - side and look?
. 4
o N
& r— 7 7 =
\S A ) T \/
» o o A » » 4 d 5 9
] 7—7—5—7 2 3—3 3—2 2 2 0—o0 0
LS 3
G Em C G (Bbass)
0 # ] 11 I i — 1"1 h N - - — N—
e & i—d =1 2 e
$ o ! € —e o _o 4
- ward in this ge-ne - ra - - - tion ti - um - phant-
Some say it’s just a part of it, we’ve got to ful - fil__ the book._
of #
r J o 3 N
. - y 4 V] N f Y - J O} U7} . O]
P 1 A} I I I i N ! 1 N p— N
A\S¥; < P — N | i — A
g J 3 - A
v @ -
} 5—7—7— 57 2——3—3 3—2—2—— |
S 3—3—0—3
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have__

er

ev
help

All

ly.

sing

to

you

Won’t

~ A ¥

cont. sim.

Ay

O~

¢

Gtr. 1

Chorus

IAY

S W

=@

¥ |
s
A\SVJ

dom.

these
these.__

- dom?

free
free

of
of

songs
songs

To Coda ®

G

of free - dom?

songs

these

you help me sing

you

Won’t

songs?

tion—

re - demp

me sing

help

Won’t

(3, %) All

er have__

eV

I

)

3—2—0

~ A U

3—2—0

[1.

b
! 5
g
) e Ju
N 1
® [
3
- g
™ R3]
N
W m
A i
i) 7
]
Y o
[| ]
[Te)
1 ~
!
. &
. s s
e &2
Q O
- V1
o
] oo
I 2.8
. o o
L) EE i
1] <%
e 2 ) T
o » 9_.
L) [
~y 9]
= 4
NG N
A Lf
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Am

Em

Am

Em

cont. sim.

O
L

e’

D.%. al Coda

Am Em Am

Em

—3—

>
.
i
I

3. E-man-ci -

»ﬁu.ﬁ
b

-’

Q
-4

©
E-4

® Coda

—

tion_—

re - demp

ev - er have

All

3—2—0

" A ¥

V .t
A\NVJ
D)

PM...

Repeat to fade

=
) L) n_,
| 1
[y}
n
M~
_ ﬁ
[
4
o w——
L n_,
| i
”m
X 0
~
[Ty ]
il
o
=
I S
= - k = - -4
< NEre
/I’
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BUFFALO SOLDIER

Words & Music by Bob Marley & Noel Williams

A F$m D Cfm E F#m™ Ff{m" E7 C#m7
eyt ofr 7 4fr ofr str 6fr T 7
| 11T T
i | 1T 17
13 111 |
3211 324 333 121 132 241 324 341

Intro

Moderately J =AIZ4 (I3 =T:h)

(cont. in notation)

wr [ T73 JTT3 JTTISTT) 3 7773 7T S5

Gtr. 1 (clean) n!f
" {percussion) ™ | ™ ™ 1
il R A 2R
- W ¥ w» Ty
mj' (cont. in slash)
F :
] £ A £ £ 3 £ £ £ £ -1 £
& 5—€ 6—6—6—6—F6 —F6 6 &
1 ' ke 2 b 4 e J b 4 b 3 b 3 b 3 =2 2 e e 3 e e A ke 2 b 2 ke 2
—F —F—7 7 F—F—F i 7 7 —F
B3 FfrF +—F—7 ¥ F—F—F—F—F F—F 2 —F
D R B r3 £ 4 5
-~ Cd Cd 4 4 4
Verse
Fm

H-HH

2

ool

&

T >
~2
M
N
2]

—r

1T

1.Buf-fa - lo sol - dier, dread - lock Ras - ta.
- en from Af - ri - ca, brought to A - mer - i - ca

7
ie.
£
bt
LB E
»
'“-—1—
%
el
i
. !
]
]
%
(1l
L 18
i
e
[y

4 4 LY L
Al § 4 4 4 4 4 4 4 4 4 hd I c hd a
5— 55 5—5 55 & 55 -
Gtr. 1: w/ Rhy. Fig. 1, 3 times, simile
A Gtr. 2: w/ Riff A, 3 times
End Rhy. Fig. 1
#u# - ; » T T I T T ]
F—= ] ] H—"—" = = = £ ——
o | =] 1 1 4 . )
It was a buf - fa - Io sol - dier in the
Fight - ing on ar-riv - al,
"y End Riff A
. JT% L J il )| 3 I - T - .|
§ =S==== ! i a =
letring------- 4 j j
LY
- 2
- 9 o
§ 4 Fym = 2 .
: ; = 2 —_——
1 1 1 I 1 1 11 1 1 I T L ]
o) L m— | = s—— T | ~— | —— 4
heart of A - mer - i - ca. Stol - en from Af - n - ca,
fight - ing  for sur - viv - al. Said, he was a buf - fa - lo sol - dier,
As # F#m A
—i = L ¥ = 5 ——»
hLs | | T s 1 1 el ]
| )] ] | 1 1 17 { | 1 i 1 1
% ! m— M = - . i L
brought to A - mer - i - ca Fight - ing  on ar - riv - al,
dread - lock Ras - ta. Buf - fa - lo sol - dier

© Copyright 1983 Modar Music/Longitude Music Corporation/Music Sales Corporation, USA.
EMI Music Publishing (WP) Limited, 127 Charing Cross Road, London WC2 (66.66%)/
Campbell Connelly & Company Limited. 8/9 Frith Street, London W1D 3JB (33.34%).
All Rights Reserved. International Copyright Secured.
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YR F§m , A _
i I 1 ] Y = 3 _— |
3 - e e s e — — = e A S m— ¥ =
Ll 1 1 T 1 1 I l'l 1 —: 11
fight - ing for sur - viv - al. mean it
in the heart of A - mer - i - ca
Chorus D C#m D C#m A E
3 - PR _ P
Ll T |l T ot —]
1 1 1 1 1
1
When I an- a- lyze the  stench, _ to me it makes a
If you know your his - to- ry, then you would know where you're
o2 (Ooh, ) (Ah.
4 # RiffB _
A ST T
]
’ it ’ - ’ o ¢ .
s P e 4 PM. __.___..._. (j) (;t)
S—5—5—6—+4 4 S—5—————4+ 4 ) —2—2—2—(0)—
F#mlx Gtr. 2; w/RnffBD C#m D C#m
/ ; / ; / >; / ;
~ )
D ? - J - : 3 > 3
—4 e T : 1 i ™ ~ —]
? L — : = T X ' i ' }3 ' T - —
| S 33—
lot of sense. How the  dread - lock Ras - ta
com - ing from. Then you would - n't have to ask me
—) (Ooh )
4 End Riff B
L. STl )| 1 —
= — - = - =
1 T 1
. -
PM. ... 4
[1. 12
A E F§m

_A_&#d/"——\ o

X2 )7 )

v SR )

~
: . 5 ' 4:££E3#i—+—? : 1
¥ ¥ \,4 I 11— T cll 1 J:ﬂ

= ¢
was the buf - fa - lo sol dier. 2.And he was
who the heck do I think I am. 3.'m just the
(Ah. ) —)
. Verse
% Gtr. 2: w/ Riff A, 4 times
A F$m A
oe1 } /I T v R VIR S B R S B )
—_——
et B 2 F e B—— p— £ g ¢ £ ¢ _
l% 1 { { II'I : £ I{ 1 { I T I 1
buf - fa . lo sol - dier in the heart of A mer - i ca
buf - fa - lo sol - dier in the war for A - mer - i - ca
F§m' A Ffm
v S~ b v SR e par
_pad B B B e e ¢ £ ¢ E g e .
oy Tl - | ] F ﬁ $ $ F { - }
ﬁ l{ )| 1 { 1 1 { = {{ 1 1 I H I l
Stol - en from Af - ri - ca, brought to A-mer-i - ca.
Buf-fa-lo sol - dier, dread - lock Ras - ta.
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dier,
land

ya.

sol
main

sing - in!
E7

Tell

lo

/R
£ pp ¢

buf - fa
Driv - en from the

the
- ca.
- be - an.

al,
al,
was
i
Ffm
3

-

End Riff C

yi?

yi-yi

yi - yi

yi

yi

he
Car - ib

3

- riv

A - mer -

the

J3 2

ar - riv

ar
Said,

on

on

for
of

fight - ing
Fight - ing
I
heart

-

17

Why,

t s

yi?

yi

al.
al.
the
the

was
in
to

he

sur - viv
sur - viv

Said
for

F#m
for

PM. o aiienaay

t %3

Why, _ yi

L —=r 1J 1
T

t 3

yi?

yi

g

fight - ing
fight - ing
£
Vi

i
T

L

WK 4
¥ . ATl
put B
Ne 2

7 K. ST

|

Why,
A s # RiffC
7 A . Tl
$8s
PM.

Gtr. 2

oJ

&

To Coda
7
2 Nl
- yi?
to the
whoo

|4

in

yi - yi

whoo,

e

trod
whoo,

yi - yi

Whoo,

yi

yi

Why,

A&

g |

M.

whoo.

yi?
dier, _
whoo,

19 o

1
whoo,

"4

e

Why, _ yi - yi

T 1)

1”4

sol
whoo,

[1e:

of
whoo,

of

lo

yi?
Ffm

T

yi
fa

g}

Gtr. 2: w/ Riff C
Why,
Buf

(Whoo,

Bridge

1 e 20
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Q

ve
the

[ A
would -
na.
to
na

he
na,

in
na,

said
na,

trod
na,

(Na,

Na,

whoo.)

hang,
na.

whoa.

na

na,

whoo,

wan

whoo,
you
na,

make

na,

and
Na,

whoo,

whoo,

B e et LT PR |

land,
whoo,
PM.
ran

na.

iU
ki

4
4 &
[ Tl

e

e

11

11e-

e

B e b e e gy |

PM.

TTe-

D.S. al Coda

[34] \

Cém
/%
t

[
1

was

1
he

—
4. Said,

I

na.)

land, ___
na,

g

yes:
na,

na,

na,

na,
Gtr. 2: w/ Riff A, 4 times

D et

Verse

PM.
Q} Coda

N4t
M LT

73

Gr.1d

_pét

ma—
A -mer - i - ca

of

arms

the

in
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A Ffm A
JRY A Ry Sy Ry SR e )
R : —3— . £ £ F £ r
= = == S = e e
% === 1 14 L] 14 Y e ! I 4
cut in - to Ja - mai - ca, a buf - fa - lo sol - dier.
Fitm A
v e v e e Ry 0 30 )7
" feg g 44l
= : | = b
B S i==slss
Fighting on ar - riv - al, fight-ing for sur-viv - al
F#m A
VR R e SRy Sy e SR e SRy )
o4 & | . £ -
& = = = S
v Buf-fa - lo slol - dier, dread - lock Ilas tla

Gtr. 2: w/ Riff C, 2 times

ml ,h'fl

3

J 22

]
04t B¢ 3 B2 F ¢ 3
17 AR . ATl | | 1 =T 1] I ]
E + = H t *f ¥ ¥ —F— 17 Y 3 —
T ) 4 ] 4 ]
J
Why yi yi? Why, _ yi - yi yi?
Begin Fade
Fiim E7 A
N
: ~—~
Hit = 2 B £ pi—p r 3 B ﬁ
— — F—h—ettp :i 3 = o e —" p——
& f === PFJ’ ¢ £ ]
Why yi yi - oyl - yi - yi yi yi? Why, yi yi? Why
Fade Out
F§m E7 A

~
49—#*#“’%——;—'&———%—_ i 2 2 £ L P Il
—— H — 5 3 ™ E— —
H—"— — = . ==—c=== ==
— i yi yi? Why yi yi yi - yi - yi - yi - yi?

118



IRON LION ZION

Words & Music by Bob Marley

Bm Bsus4 D A BmVll
X — ——
T Sfr TT Sfr 1%71?
IT7T 1T
321 34) 1333 13421 134111
Intro
Moderate ReggaeJ =70
. N.C. D Em
G Rhy. Fig. 1
f & o o
T & A S ] ]
ﬁ - — ¥ o o ]
1 r.y T ¥ | ]
' 1 T I & 1
Py i/o ©
1 ?
T
7
D o 3
D V. 3
N
Gtr. 2
Riff A I
N4 | |
s - f o . o ——1 i
@ AU (7]  — T i i €& 1 ” 7 -y T » |
t I I — —1 1 1 I T ]
PY) [ [ 4 — ——
mf
P.M. throughout
T
1 e A b 3 0 O e 2
T T v L4 T
7 9
£ r-4 7 £ & F 4 ke 2 by 4
D C4 C4 T 4 ~ 4 T T
*Kybd. arr. for gtrs.
D Em D Em
Ne 8 8 e ]
) ST = ¢y 2 I 8 ] ]
© o O e 1
&—o £2 o 2 |
o O © o ©-
L 7 L
4 T 4
b J o e 2
T U T
b A ro} b 2
T 4 T
by 2 0 by 2
7 9 7
5 i 5
9 ﬁu. & T Al 1 s F =y T | 1 | T ¥ 1
bV} L a— 7 b B 7] - 1 7} e v b a— £ AN S — 7 - i S i —
! yi 7 | H 7 i 1 1 T T 7 1 i ) T L T I 1 T I ]
@ i =i P S et m— 1 T i = DA e B D |
o - - -
D)
¥ 7 g 94— 7 7 9 9—7
7 7
y -4 4 r4 b J 3 ¥4 4 v 3 b 4
v C4 4 T L 4 4 T T

© Copyright 1992 Fifty-Six Hope Road Music Limited/Odnil Music Limited/Blue Mountain Music Limited.
Al rights controtled and administered by Rykomusic Limited, 329 Latimer Road, London W10 4RA.

All Rights Reserved. International Copyright Secured.
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G Verse

Gtr. 1: w/ Rhy. Fig. 2, 3rd time
Gtr. 2: w/ Rhy. Fill 1, 3rd time

D Em N.C. (Bm)
H #
o W - )| P | B T - 1
'y 1 - r i 1. - - Py f ] 1 am af - = 1
@ hul T 1 r. 1" | e ™ = r T I | el ) 1
1 T | I T L 1 1 I 1”4 1
D) Yy i Yy 1 | '
1. Yeah, I'm on the rock, and then
2. I'm on the run, but I ain’t
run like a fu - gi-tive,_
End Rhy. Fig. 1
Sva--- - --
Kol bl
Ny € g F A
)" 8. JTY <5 T | 11 1 ]
by 7 ¥ | 110 - )| - ]
:@ A [ 8] H | 1K) | ]
T | 11 1 ]
) O |
(cont. in slash)
14 12 15
1 12 1 ,
11 42 16
12 14 17 16
12 14 .
10 12
End Riff A
04 1 - T . ﬁ pu— ul 1| = T  E————
b af - i - 8 1 &7 1 (73 1 i | | EP=§ | o o - o 1 &f af [}
:@7’ L 1 | L 1 L 1 T 1 | - L I o I 17 i T / | 1 |
i é 1 | =— | 1} 1 | 1 | ]
) — ¥ » ¥ »
»
simile 2nd & 3rd time
L] L ] Q 0 L] hd Q9 0 L]
T ¥ v v T 4 v T
2 0 O 0
T o vV L4 7
5 5—5 7
& + 7 7 7
Bm Bsus4 Bm Bsus4
O [P— pu— ‘
(Y oL I 1 1 T T - | I 5 I -y ]
g g1 = _——,,_—,———
A\1VJ I 1 )| T I } =—— 1S T | 1 1 ]
< [  mm——— B [ | ——

I check a ___ stock. I had to run like a fu- gi-tive to save _
got no gun. See, they want to be the star, _ so they
ooh God, just  to, just to save the life 1 live.

Gtr. 2
s . .
%= e C TS SN B N e e e
bl I A T T yi = I ¢ yi st 1 1 | 11 q’ T & I )| 1 | 1
IAY T | I ] | 1] T j S— T 1 1 I | 1 ) =—— | ]
o ¥ ¥ ¥ 4 4 — v ¥ ¥ ¥ = = —
0O 0o hr 2 Q 0 by J
a a v Ed T 4 L4 Li
v L4
—F 7 F—F—F7 7 F
Rhy. Fill 1
Gtr.2 ————
f &
F T - ® 2 s $ £ 7
I i ) Ji = 1 1 1 n
M T 1 | 1 — 1]
!) 1 1| T
T L] = Q
T 14 5 2
A a a L] T L4
™ v CJ
=)
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Chorus

Bsus4

Bm

[ W)
17 B AT
D)

g
=
]
1
<
Q
=
=
1]
1=
I
—~—
20
2k
1
g e
29
[~ Bl
S 2o
&5 &
ERBE
<=
:§
llw
Be
]
— T o
=}
@]
L 5o
==
e_
S
-
=
on
<

e

N4
7 Ay

LA

Gtr. 2: w/ Fill 1, 2nd time
Gtr. 2: w/ Fill 2, 3rd time

BmVI!

a

ron

i

be

gon - na

I'm

Fill1

EEE

1
|4

f 4

Gtr. 2

[y ]
w
N
w
N
Ly o]
<P
N-
N
D
~
<P
wn
wH
>
P
N~
-]
"
P
N
<P
-3
N
-
N
<P
-3
-3
N
<P
N
<
-]
<P
-3
KM

Fill 2

Gtr. 2
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To Coda$

Gtr. 2: w/ Fill 2, 1st meas. 3rd time

N.C. (Bm)

BmYlU

<N

(cont. in notation)

End Riff B

Riff B

Zi - on.

in

li - on

g

End Riff B1

f

divisi Riff Bl

Gtr. 2

H 4
7 T

Verse

Sax Solo

Gtr. 1 w/ Rhy. Fig. 1, simile
Gtr. 2: w/ Riff A, simile

Bm

Em

7

1X

{1

End Voc. Fig. 1

Voc. Fig. 1

i
1 T)

-y
.
i
[

I'm on the rock

#§
I
)|

3. Yeah,

(Li-on.)

Zi- on,

li - on,

I-ron,

Gtr. |

i |
rai "

N+
Y &5

) |

Gtr. 2
T

I

Gtr. |

Gtr. 2

{4

»
I
I
J

stock.

take a

1
Rhy. Fig. 2

See you pop,

(Run-nin’, and you’re run-nin’.)

. .

1

0 #

~d

Q

»
I

)+
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D.S. al Coda

Voc. Fig. 2 End Voc. Fig. 2 (no repeat)
{14+ [Tl
#+ ~ -
Xy T T
by i 1 T 7 3 F_P—P_H
:@ T I { r 1 1 |
I 1 I { | i
) - - I
(Run-nin’ like a fu - gi - tive. ___) 41 had to
End Rhy. Fig. 2
4‘? —] % j ] L ‘F &H
(Y] - | | Y - 8 {_&f - -5
i o T T * T i o i i 17 . T o T T 1 1
{ } | 1 % ‘I | | T T 1 T 1 1 | =—— 1
M
~ bmsemsemesd N—
letring_ . _ letring_ ___
- - - , - - -
T T L]
2 ] 7 3 = 7 2 ke e
7 7 7
~ 0 b J b 2 3 e e 0 e 4
Q ' Fol O d ! 0 ! 0O 0O 0 7
4 L4 v 4 L4 L4 v
4 P ——— T~ [rm— ———
:@;ﬁ (7] J [7] ‘F » { (7] .} = (7] ) % (7] ‘} J ‘F‘_'—H
Ji - L 1 ] 17 v 1] L ry 17 - 1 1 1 11
| “——_| 1 'V 1 1 | ——— | 1)
D) ™~ » »
e v
0 4 b 3 e 4 O Q by 2
-4 -4 L T v L4 T
9 9 9 9
7 b 2 b 2 b 4
7 7 7 7
$ Coda
T II3. Outro
Gtrs. t & 2: w/ Riffs B & BI Gtr. 2 tacet
N.C. (Bm) D
G 1/
f # ¢ [ — ? =E
. olb- )| - . e | Y ] 1 I l]: ¥ » }
) 1 } p - jo— Falt e s H—> T $ r3 I —
I ! T T i I It . | - i T ]
Y] 4 ! [ —— |
I - ron, li - on, Zi - on. (Li -on. ) I - ron like a
Play 6 Times and Fade
Bkgd. Voc.: w/ Voc. Fig. 1, 3rd & 5th time
Bkgd. Voc.: w/ Voc. Fig. 2, 4th & 6th time
A Bm
1 14 T 1|
ESS==—=—==t=c=—— | |
! ——
li - on in Zi - on
Gir, 2
]Ili # — - t — Ty
: e — = 3 . :
L 1 T 1 1= ) L ri - K
1  S— | 1 | T IR Y 1 | T T | 13
simile on repeats
g 9 ] L ] hd
7 b A d ! 9 0 O 0O e ] o Q O 4 0
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I KNOW A PLACE

Words & Music by Bob Marley & Rita Marley
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