Gyorgy ngetlf

Doppelkonzert

fur Flote, Oboe und Orchester
Double Concerto
for Flute, Oboe and Orchestra

(1972)

Studien-Partitur
Edition Schott 6338

B. Schott’s Sohne - Mainz
Schott & Co. Ltd. - London
Schott Music Corp. - New York



Kompositionsauftrag der Berliner Festwochen 1972
Commissioned by the 1972 Berlin Festival

Walther Schmieding gewidmet
Dedicated to Walther Schmieding

Solisten der Urauffithrung: Karlheinz Zoller (Flote)
Lothar Koch (Oboe)

Berliner Philharmonisches Orchester

Leitung: Christoph von Dohnanyi

Soloists in the first performance: Karlheinz Zoller (flute)
Lothar Koch (oboe)

The Berlin Philharmonic Orchestra

Conductor: Christoph von Dohnanyi



Besetzung

Solo-Fléte (auch Altflote in G und Bafiflote)

Solo-Oboe

3 Floten (auch 3 Piccoli)

3 Oboen (2. auch Oboe d’amore; 3. auch Englisch Horn)
2 Klarinetten in B (2. auch Es-Klarinette)

1 BaBklarinette in B

2 Fagotte

I Kontrafagott

2 Hornerin F

=2

Trompete in C
Posaune (Tenorbafposaune)

Glockenspiel

Xylophon 1 Spieler ad lib.
Vibraphon

Celesta

Harfe

Violen

Violoncelli
Kontrabisse (4. ist ein fiinfsaitiges Instrument mit H-Sait

Die Partitur ist in C notiert.
Auffithrungsdauer: ca. 15 Minuten



Orchestra

solo flute (also alto flute in G and bass flute)

solo oboe
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flutes (all also piccolo)

oboes (2nd also oboe d’amore, 3rd also cor anglais )
clarinets in B flat (2nd also E flat clarinet)

bass clarinet in B flat

bassoons

contrabassoon

horns in F
trumpet in C
trombone (tenor-bass)

glockenspiel

xylophone I player ad lib.
vibraphone

celesta

harp

violas

violoncellos
double basses (4th is a five-string instrument with B string)

The score is notated in C.

Duration: approx. 15 minutes



Die 14 Streicherstimmen sind durchweg solistisch zu besetzen.

Die beiden Fagotte verwenden als Dampfer ein in die Schalloffnung gestopftes weiches Tuch (oder Watte).
Die Dampfung ist so vorzunehmen, daf} eine deutliche Verminderung der Lautstirke erzielt wird. Das Fa-
gott soll so weich erklingen wie die Flote und die Klarinette im entsprechenden Register.

Das Xylophon wird mit einem nicht sehr harten Schlegel (etwa dem Marimbaphonschlegel entsprechend),
das Vibraphon mit einem relativ weichen Schlegel (z.B. Hartfilzschlegel) geschlagen. Bei beiden Instrumente
sollen nur die Grundtone erklingen (die Oktave klingt nicht mit). Das Vibraphon wird stets mit ausgeschal-
tetem Motor gespielt.

Die oktavtransponierenden Instrumente sind in der Partitur transponiert: Piccoli, Xylophon und Celesta klin-
gen eine Oktave hoher, Glockenspiel klingt zwei Oktaven hoher, Kontrafagott und Kontrabésse klingen
eine Oktave tiefer als notiert.

Die Flageolettone der Harfe klingen eine Oktave hoher.
Auch die Flageolertone der Kontrabisse sind transponiert und klingen eine Oktave tiefer.

Mikrotonale Abweichungen:l’ % bzw.@ﬂ;bedeuten: tiefer bzw. hoher intonieren, abweichend von der gleich-
mafdigen Temperatur, maximal um einen Viertelton; es werden jedoch keine genauen Vierteltonabstinde
gefordert. Es sollen keine Glissandi oder Portamenti gespielt werden (mit der einzigen Ausnahme eines
Posaunenglissando im zweiten Satz). Die mikrotonale Abweichung setzt unmittelbar, ohne Uberbriickung
ein.

Mikrointervalle werden von folgenden Instrumenten ausgefiihrt:

Solo-Fléte (auch Alt-und Baf\fiote), Solo-Oboe, 1. Flote, 2. und 3. Piccolo (=2. und 3. Fl6te), 1. Oboe,
Oboe d’amore (= 2. Oboe), 1. und 2. Klarinette (auch Es-Klarinette), Posaune, Violen, Violoncelli.

Solo-Flote und 1. Flote: an mehreren Stellen ist der entsprechende Griff angegeben, der jedoch nur eine
Empfehlung ist, denn andere Griffe sind — je nach der Bauart des Instruments und der Experimentierlust
des Flotisten — auch moglich. Einige angegebene Griffe stammen von Flageolett-Griffen; die Tone sollen
jedoch — im Gegensatz zu den Flageolett-Tonen — espressivo, pocc vibrato gespielt werden. Aufler dem
Griff kann die mikrotonale Abweichung auch mit entsprechendem Anblasen erzeugt werden. Wo nur kvag
bzw"[,,'ﬁ,'a steht, jedoch kein Griff angegeben ist, erfolgt die Intonationsabweichung nur durch entsprechen
des tieferes bzw. hoheres Anblasen.

Nur fiir den Solo-Flétisten: ein vertikaler Pfeil § uber der Griffangabe bedeutet, dafs zusatzlich zum spe-
ziellen Griff die tiefere Intonation auch mit entsprechend tieferem Anblasen verstirkt wird. Dabei ist der
Widerspruch zwischen ﬁ und ¥ nur scheinbar: ‘E gibt an, da} die Tonhodhe etwas hoher ist als h; v
bedeutet hingegen, dafs die durch den angegebenen Griff erhohte Intonation mit der Lippe wiederum etwe
nach unten korrigiert wird, damit der Ton nicht allzu sehr hinaufrutscht.

Solo-Oboe: Griffe sind nicht angegeben, da diese individuell und entsprechend der Bauart der Oboe sehr
verschieden sein kOnnen. Es bleibt dem Solisten iiberlassen, die Intonationsabweichungen mit dem Ansatz
oder mit einem entsprechenden Griff auszufiihren.

1., 2. und 3. Piccolo, 1. Oboe, Oboe d’amore, 1. und 2. Klarinette (auch Es-Klarinette): samtliche mikrotonale Abwei-
chungen kOnnen mit entsprechendem Ansatz ausgefithrt werden.

Posaune: Mikrointervalle mit entsprechenden Zwischenpositionen erzeugen.

Violen und Violoncelli: Mikrointervalle entsprechend der Notation etwas hoher bzw. tiefer greifen.

Flageolettone in der Solo-Flite (auch Alt- und Bafflote) und inder 1. Fléte: aufier den iiblichen hoheren Flageolett-
tonen, die auf dem Duodezim-Uberblasen beruhen, werden ,,Flageolette‘‘ auch in tieferer Lage verwendet
in der das Duodezim-Uberblasen gar nicht méglich ist: es handelt sich um ,,blasse‘ TOne, die mit speziel-
len Griffen erzeugt werden. Die Griffe sind iiberall angegeben, auch bei den Duodezimflageoletten. Simt-
liche Flageolettone werden ohne vibrato geblasen.

Flageolettone in der Solo-Oboe und 1. Oboe: sie werden ausnahmslos durch Duodezim-Uberblasen erzeugt, mit
Oktavklappe, wihrend die Halblochklappe geschlossen bleibt.

Placierung: einersets sollen beide Solisten nahe zueinander stehen, andererseits ist fiir die Klangverschmel-
zung wichtig, dafd auch die drei Flotisten aus dem Orchester nahe zur Solo-Fl16te sitzen, ebenso die drei Ol
sten zur Solo-Oboe. Da die Violinen fehlen, kénnen die Floten und Oboen (auch die Klarinetten) vorne
placiert werden.



The 14 string parts are soloistic, that is, there is only one player to a part.

The two bassoons use as mutes a soft cloth (or wadding) stuffed into the bell. Muting must be done in such
a way as to produce a significant reduction in dynamic level. The bassoon must sound as soft as the flute
and clarinet in a comparable register.

The xylophone is played with not too hard mallets (e.g. marimba mallets); the vibraphone is played with
relatively soft mallets (e.g. hard felt). In both instruments only the fundamentals should sound, without
the octave overtone. The vibraphone motor remains off throughout the piece.

Instruments transposing at the octave are transposed in the score: piccolos, xylophone and celesta sound an
octave higher, the glockenspiel sounds two octaves higher. Contrabassoon and double basses sound an
octave lower than written.

The harp harmonics sound an octave higher.
The double bass harmonics are transposed too and sound an octave lower than written.

Micro-tone deviations: b,gg and %»E 7& mean lower and higher intonation respectively, deviating from equal
temperament by a quarter-tone at the most, although precise quarter-tone intervals are not demanded.
There must be no glissandos or portamentos (with the sole exception of a trombone glissando in the 2nd
movement); the slightly raised or lowered pitch is to be attacked squarely, and not ,,shaded‘* away from
the ,,true pitch.

Micro-intervals are played by the following instruments:
solo flute (also alto and bass flute) solo oboe, 1st flute, 2nd and 3rd piccolo (= 2nd and 3rd flute), 1st oboe,
oboe d’amore (= 2nd oboe), 1st and 2nd clarinet (also E flat clarinet), trombone, violas, violoncellos.

Solo flute and Ist flute: in several places the fingering is given; this is merely a suggestion, since other fingerings
are possible, depending on the make of instrument and the flautist’s penchant for experimentation. Some

of the suggested fingerings derive from harmonics fingerings; in contrast to the harmonics, however, the

tones are played espressivo, poco vibrato. Micro-tone deviations can be produced by altering the embouchure
as well as by fingerings. Whenb,g)ﬁ or’[nﬁ :a appear without a fingering being given, the deviation of intonation
results only from playing higher or lower, by means of the embouchure.

For solo flautist only: a vertical arrow  above the fingering means that in addition to the special fingering

the lowered pitch is strengthened by an appropriate alteration of the embouchure. What may seem to be a
contradiction between E and { is actually not a contradiction at all: a denotes that the pitch is somewhat
higher than §; 14 means that the raised intonation produced by the given fingering is corrected downwards
slightly by the lip, so that the tone does not slide too far upwards.

Solo oboe: fingerings are not given, since these can be highly individual and vary greatly from make to make.
It is up to the soloist to play the intonation deviations with the embouchure or with an appropriate fingering.

1st, 2nd and 3rd Piccolo, 1st oboe, oboe d’amore, 1st and 2nd clarinet (also E flat clarinet): all micro-tone deviations
can be played with appropriate embouchure alterations.

Trombone: produce the micro-intervals with the appropriate intermediate positions.

Violas and violoncellos: micro-intervals are fingered somewhat higher or lower, according to the notation.

Harmonics in the solo flute (also alto and bass flute) and in the st flute: in addition to the usual harmonics in the

upper register, which are produced by overblowing at the twelfth,, harmonics‘ are also used in a lower register
where overblowing at the twelfth is not possible; these are ,,pale* tones, produced by special fingerings.

The fingerings are given, as they are for the overblown harmonics. All harmonics are played without vibrato.

Harmonics in the solo oboe and 1st oboe: these are produced altogether by overblowing at the twelfth,
depressing the octave key, whereas the half-hole key remains closed.

Disposition of the orchestra: on the one hand, the two soloists should stand close to each other; on the other
hand, it is important for sound blending that the three orchestral flutists sit near the solo flute, and the
three orchestral oboists near the solo oboe. Since there are no violins, the flutes and oboes (and the
clarinets too) can sit at the front of the platform.
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2 lasc. vibrare
QI =Y -
J
Cel.
rev
25
hn,\o
‘0 ___hee , : l
Fl 1 E==da = ] |
[— — morendo
2P sim
goo/o"box II../...l.
_— — S i
FLAUTO Lo - E'ﬂ‘? Pf‘ h muta in_Flauto basso
CONTRALTO = e } E t J
¥ T i + 1‘
50LO @ poco_espr_,. sub. ] —Fer Trorendo : d
poco vibr. p}’? serrza vibr.
—TTT
o P e PN
oBot |p-e U5 e - — = =
1 1 3 %5 T T " T T I |
soLo  [——— s } i i
sempre pp moremo —ry senza vibr, non espr, fen.
bo/‘-_\o
Ob 1 2 = T T )
. $’ 3 -+ + t —
wrnrmerklich eirserzen . : -endo : : .
aftade impercephioly Ppp Ten senza vibr Inorer
poco a poco ord. poco a poco sul pont.
Bogenwedisel alfernierend und stefs urnmerklicy
sul fasfob\fw changes aiternatively and always imperceptivte
vie. It4 bf' o o
12,34 %% —
unis, urnmerklidr einsefzer fen. senza| vibr 3
e Trmereart iy Lpp 7 Cresc. poco o poco -
poco a poco ord. poco a poco sul pont.
Bogenwedhsel| alternierend und sfefs wmmerkl/ich
sul tasto b\c;w chariges |alternatively and always imperceptible
vel. g ol = 2
1,2,3, :& - a +
4,56 IKF kT ErrSer Z
unis. “unme; errrsefzern ppp ten. sernza vibr. Cresc. poco a pPoco -

attack imperceptibly
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(Eogenwedvse/ haufrger) sub. ord.
(more frequent bow changes) *

) e an eV o
e e S ez apir e

V

*'Ta

' — 1
1 (HE 3 = == ‘ ===
- - - P - - mf-- forescmolloff - - - .ﬂfSW- cpp ten. espr.
(Bogenwedrsel hdufiger) sub ord. __ ____ v
TWQ_ Tmore frequent bow changes) mp_//—m— )g b £ *A.ll.
[ oL T K 2 V2
2 ; i "2 'l‘ ‘.[" 1 4 1 5 1 8 T
- - - - - - - 3 e - - - 5. T - -~ - —
v D mf - - feresc.moffo ff JF Su drm. morendo DD espr.
a. (Bogenwechsel fiufrger) ub.ord: _ _ ___ | N v
A HQ (more frequent bow changes) |( *) fi}p (brﬂ b“"‘
s t H
3l t :? ——— :: -
Voo _pP- -mf- - ferescmofoff. - - fif ‘% oim. - - _ morendo
(Bogenwedisel fdufiger) sub.ord._ __ __ | Hp e
2 T (more frequent bow changes) 1,773 *) iBg @p"
- 1
s ‘ £ v
- - -p - - mf- _fcn:sc.mo o fF - - -ﬁ Sub. o, — . . rriorendo
(Bogerwedse! hdufiger) sub. ord. v_
TPE ™ (more frequent bow changes) TR A B " e e e ]
2 9e0 |0y 0 e e e Dobe e = 4
1 s T g ; ¥ e — t ¥
Voo Sp - - mnf- frrescmoo ff - - - JIF K %J_cpp ten. espr.
(Bogenwedisel _haufiger) Sub ord: __.__ v
" (Pl Tmore frequent bow changesy (|7 mp’ Mg. bﬁ' [
2 % 7 - '7 i & = T
vel - - P - - mf. _fcresc rmolfo ﬁ“- -~ fF sub grm. - - _ morendo L}'W"pr
. (Bogenwedisel hdufiger) sub.ord._ _ _ __ _ v
2 (D& (more frequent bow changes) *) Bl ™~ (b)‘ﬁ. b‘\
3 || : = = =0 & [aran
VT g - - mf- - ferescmoiloff- < - I 34D drim. - - - morendo ‘-—‘?.‘p:p"
{Bogenwedvse/ Laufiger) su!‘:v_o_r_*g [
A 5).0. (more frequent bow chunges) /\*)(W b),p_"

4,5,6 \IEE F—:i 5
uns y\bu

- - P - - mf--fcresc ma/ioﬁ_ - _m"% orrm. . . . trorendo
*) Tremoli so dicht wie mdglich
/ Tremolos as dense as possible
-

Accelerando poco a poco. . . . Y- | I

@ viel Bogenwedisel/ @
__Ghange

nge_bow_ often

. > /_\ -y .-
o e by g £ g = < ,
1 @ | Sa—— T & = T Y1 %
S résc ,%’co_‘a poco == m . . |- - (rmp) = - (mf) - | - (f) - - (- V/eLQcyenwedlse/
S 1 |
2 1 = t 1
- — e T BoRoften
Via. - - vie/ .Eo e/7w€</’/.se/
chan ow_often
3 ol znl. 2
Them e Lo | - . o T e e e
Cresc/\poco @ poco (2 (7P f ere/ Bogenwedisel (o
b, A — — . L, ) changg bow often
4 e e AR £ —f ==
% - —F 33— 3 a—— e =
PP €Spr, cresc. a poco - - - - (17) - = - | = —(mp) -~ - ~(mf) - -| - (f) - - -/m - - - .
~ ] viel Bogenwectisel P P
— P T » -’
o & AE.R E’gpng ﬁ gﬁ ﬁ ‘&F #F ]ﬁ fond change bow often '# ‘Eﬁ # uP
1 T Y | 4 T | T I Y1 1
Sesepoco a poce | - - < - - - 4 - 0B - - -0 & -(f)-_ _‘UT_—"_ - -
e — —— P e e ity
T e S S T
2 1 t 7o ¥ T } t F—+ =t — =
cresc. poce & poco - - | - = d m - - _ - _(mp} - Lﬁﬂf/_ - ;‘_—ff)— - - wTT'
vie/ Bogenwedrsel
- - ‘_E}Jange bow often
e — T e tee bele ﬂﬁ
3 1 =t t i t —— i
Vel espr., c;esc, poco a poco - - - _1 - (;) ~ - - - (mp) - - (""f; _ - =(f)- - - (ﬁ‘}" -
cl. vrel Bogeriwedisel
L. ‘F b‘P‘ T e he e Da e " abie b Te. qp“) P ST, S Adﬂahge bow often
= = e e e
B by, cresc. poco fa poco = (ml — |- C i - o Tl - - et Bobmwenther
g b8 e g he T ebeTp peTTe gty e =i F’iﬁ?}—éwﬁm”
s| = = { " — e =i { i E:; f
J DD espr, cresc. pogo a poco - - (p) - - (mp) ‘—(mf) -1- -f) - _l—‘f—('[ﬁ _
VA viel/ Bogenwpedisel
\h 2 bﬁlﬁ ff{f‘ gr pbp ﬂkp .' h. » ]”’—\‘ bos b im - t:han e _bow [offen
s — e el ' =g
=X 5. ¥ ¥~ 5 4 5- e —— 91
' PP espr, cresc. poco @ poco - - (p) _ - RN (rrfp) p - () - - -(f) - - -U- -
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[E J= 80 (Pili mosso)
>3

@
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e}
SE T T
1 & I 1
= :
Fl. 7 i fern serza V:'br, a7 poto @ poce - - -
o (I —d }
3 e =€ ©
v Jf ten sénza vitr dim. poco @ poco - . -
fe o e
. E = =
Pice. 2 |y —
Y Flauto basso o fen semza yior
FLAUTO|-£ _ e e T — e |
BASSO |l —=Ceou —ge- = o —r !
SOLO | ¥ upmerina: Samioy” [ fen_serza_yibr S sim.
OBOE |Lp # #ﬁqﬁ % bg g J;é:l E Qé'\'&_ E } } ,
SOLO R4 1 1 t i
o Wp_cm;vp mp———rnf——? ﬁf ST ten., tutta (a forza
unmerklidt ﬁ S ﬁ plotzlidr aufhiorers
y  einsefzen bq% n{!; f=3 g g E g stop suddenly he e
1 r’l{r‘) : 3 v Y—L = va ¥ i {4 :
Clar v .mpercem,uly}fpp<pp:p rp—| T mif fen
. unmerklid i plorzliar autirorern —
{ A einsetzer - b stop suddenly P
= = —1 et
f €
imperceptibly 0P ——PP —— D —— mp =] [
1 = 1 1
T Ten
Fag. [ —
2 e
1 I fen.
A o e senza sord
1 (I =] -
15 - i —!
Cor. ) senza sord. PP €TESC
2\ = e ¢
S t
o) (KITrigt 2 Oktaverr héher) PP cresc -
p Glodkenspie| (so’urlgds 2 octaves higher) be lasc. vibrare
Glock- £ - i 10 - F 1 = —
spiel (&5 == = } i !
3
| M o —
mf n%i—\ N
p b "é’—\
(i = =
Cet. J Wil
63 z
\ It
;,g/’—\
4 J
@ - P — =T
5
Arpa \ ‘”‘f,p/‘. 1 /asc. vibrare
7 - - L7 Tt =7
i e
T
(stefs we/ Bogenwedisel)
(confinue to change bow often) . .
/(W/_\ q plotzlidr aufhorers
2 F_ E 1 g [ﬁ stop suddenly
1 @ 2 - ¥ v 5
T —cor ruoco srerrs viel Oogenwea‘ugl ofh
—_— q Continug 1o thange bow often plStzlich aufhoren
! /BE 12 g stop suddenly
t ;o ¥ 1
2 - v 73 '
. cor1 fuoco s/ef: vrel Blogenwedisel p Glz /17 aufhor‘erl
Via ‘ﬁ./_\ . on Shonge ngw often stop sudden Y
3 = a—d e & e
F— e e A T P otz @it
5 7 O
Py ,,ff con Tuoe —~ continue to gm nge bcw often Qgpzsrudgg“iren
| | ﬁ ‘- E?. w B ™y -
4 4 i = T 7 «
IH__L == v+ T ¥
A con fuoco 5feffs we/?Bogenwemg:/ o
a#’_\ qﬁ can inue tg change bowl o enq —_— plotzlich aufbiérer (q&)
nm ﬁ ﬁ E stop suddenly V=
1 1 ¥ T - z it = it =
cor fuoco STets yiel Bogenwedhse, F—
oy . fer.
q _—_continue tochange bow of?en plbtzlicdh auftibrer qu,) en
) ’(& # }% g ﬁ stop suddenly
2 %} T } ¥ = }
JF corn fuoce srers viel |Bogenwedise] >
e continue to chan_ge bow offj ’ plétzlid aufbiéren 4
o (e b= 2 e e £ stop suddenly el
&7 H— . } v T 1 T 17 t her oz
3 o 1 e t — e f il ——b
o
Vel Corr Fuoco [GTZIidh auFASTerT 5) fer
c i 5 P 5 e
r. tor 3 y XT3 B |l 3.l = A1 1) o =~
4 e LS i EE f t 7 — = 4 g
cornr fuoco > 3rer;
plotzlich aufhdrer »r
Ao N ho: Hog stop suddenly
& | P L ! i T =
I fif cor fuoco plotziich auffiorert
) — P - stop suddent
6 lﬁ = e | P X =
[ corr fuoco -
c p M2
b. T y E— £ s
12,34 = e s 3
unis. ¥ nf fen. serza vibr

*) Kontrabaf3: der resultierende Flageolett-Ton (kleine Note) ist ebenfalls transpo-

nierend notiert (klingt gis”,

eine Oktave iiber die Floten).

Double basses: the harmonic produced (the little note) is 11kew1se notated in
transposition (it sounds an octave above the flutes).
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@

" in rilievo
sto = == . o
FLAUTO (£ e o : 28 b ——bae - e
BASSO = ;- - T t Tt # B .i o 2 7 vl —
SOLO ¥ H gt —= 3 e S8 i —
tmrorendo —_
- 771f espr. — — Sub. rrorendo mif fen,
* ¥4 espr. S P=rmfcresc. . . - [fften. f
)] —
)4 .
11 = == : ™ =
J T
lar ’3 it é. q# L morendo
ar. PP espr
L —a— { wasowy - o |
2 = - [ a— F— x =
S % ; AT ] o~
J 3 a rrrorerndo
[CE L & - —_—
p espr:
Clar |y —— e
basso 2 2 S e —7 ¥
(sermza 7 = +=
arm.) y 73 espr. sempre pp fen dolcrss.
1 e pra WEE o %
f =1 - —
Fag Lop—~=PpP sempre | pp, ten. dolciss. _rrorendo
= Frd
2 Y o
Ppp fen. dolciss. rmorendo
5 35 = i
Cfag. - = T o o i —
ugmdfrk/im er'n,s_glrzen ppp ferr. dolcrss. morendo
aftadk imperceptibly =
2 con sord.
e
1 = )
¥
¢ b
Cor. ppp fen
L.\ con sord. |
£ = et
2\ s ) e
¢ zrp
A con sord.
s 3 = == | =%
¥
v = e rrrorendo
Ppp ter.
con gord. N ) ,
iy 1 - - ~
Trbn. Fr o= —— 5
FOFErdo 1
A rpp fen. fen
f — b
(& e e T
v Solh (R
Arpa Do} non arpegyg. Pp rrp
f s o =
@ i Yor 5 % 0
(i A — =
con sord.
Via. & |
1,234 K' e r=3
unis. [[Y arco Pp fern.senza|vibrn
con|sord LA
f T o
YotH 1 Ems
! (s & TS
o o —— fer1. 5€r1Za vibr
PP )
o) con_sord. ,%
7> To—t r=s
- = Yo
2| s %
) P Ten. seriza vibr.
) con sord.
2 ~3 v o Tamm
T Y—abs =
3 I = L
Y V7 Tern. senza vibr.
cl. A con sord, s
174 ne
4 |Igs = o -
o fer. )
senza vibr.
P con sord. y
s |l = =
Al b &
J P Terr. senza vibr.
.} con sord. v
6 \[% = Fiy e
1
Térr.
147 sernza vibr
5 —2 _\L‘.‘\ t
1 (| ¥ =T = =
W ’en.serza vibrn
—2 {8 —n
=3
T ¥ t —t
2 { } o
2 Fl T T2 XX
b P fen. senza vibr:
. Vl 3
3 | : =i o o
=T N
o ° o DPTen senza vibr
o ‘f-_‘ ™
—_ A I
e o _ .
'q t—3—7

fer. senza vibr:

*) Anmerkung fir den Dirigenten: ab hier — bis Ende des Satzes — soll das Orchester so leise spielen, daf die Bafflote stets gut zu hdren ist.
Note for the conductor: from here until the end of the movement, the orchestra must play softly enough to permit the bass flute to be

heard clearly at all times.
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*
FLAUTD, =% — P — ——— " S (sempre
1Y > ~ 7 73 ] ba- Yol 2 - - —
BASSO zﬁ:@:&f— T o + H——— = = ] —
7 I  —— Fr—t { 1F —F T = i =
N o by .
SOLO serza vibr. — m0rendo iy non vrbr, fer. sernza espr. TIOTENTO 1,  rmif dolciss.
Srrre. ——
g
g
S
o
i ==: o T T
"y 1 I N
g —
P
— [ m——y
Clar PP fen.senza vibr. (se772a dirm.)
u 2
2 X " T T 7
I T t e
i 3 3
D Ten serzavibE | (senza dim.)
Clar |y T — —
basso |FF—mps — t T e —
R e i N
/morendo h ~— ad —_— "
P ten. senza vibr (seriza drrm.)
: T T
Cfag. [F—Fga= 3 ¥ =
N s 20 mererido
Vo e
4 3
1 it T T — T Y e =
P f t H— f RY
b= E v pE s 3
. |
Cor. PP Serpre | (senza drrm.)
5 Y
2 H‘ T ALI ; H F Pl ™)
= = < & >4
poco espr. 7pp fTen. (senza dim.)
l
Tron [P0y o =
N rrorerndo
T —
35 -
Arpa Dob rr o 2P
o4 ) 94
< N—7 Y .
& 1 ¥ L2 R A L 3 2 1L T b
b & T
sul tasto
- 1 s vi3 t =
1 e o S F & Fhd—2 =
3P === 7 =
Via (sernza dim. Ppsempre, fen senza vior,
) e
T -y
2,34 & < S
ums. (serriza dirm.)
you 17 i y S
1 i I 1 + ¥
T Pt T 1
i morendo
ravy 77 Samimir 23 y #xn
2 | EE = 17 " 1 T ¥ —
t ¥ 1
[R— S Friorenda
Sirm p—
} 2
3 e ——F =
Vel | SR T rrorendo
. Sim. e
4 ! S B
T ( 4 T morenge
Srm.
ron bk -3 y 7
s HEZE— 7 ;: = ¥ =
} i t T
3 morerndo
SIm. ————
-
s {EX {2 g — &
+ 4T i
1 r—r3 ' FTIOFENJS
— — v
4 I po o Gl o °
o s 1 T + b =~
1 — s " & > S — i L= él
; — rriorendo ; ' e =
sempre ” srrrr. m S7m. SI777.
t \ 4
£33 } 2— 1 Nga
2 \IEE—== et - - P,
cb sermpre pp sim. (serza dim.)
) v \
o5 4 ¥r T s
3 ||FF—== E=r s = = Sy
sempre pp Sim. (seriza drrm.) v
=t
. . \ T
y— —¥ T 1 r 17
4 p— =T S F i -~ X 7=
N sempre pp sim. (senza drm.) R

*) Bafiflote + Harfe setzen ohne Zasur ein (quasi legato zu den Klarinetten,

Hornern und Streichern).

Bass flute and harp attack without a caesura (quasi legato to the clarinets,

horns and strings).
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poco in rilievo)

FLAUTO / - _ L N e I e
BASSO =E=. = 0 SIS ire
SOLO s r‘_To' rrrorendo 2 sempre
dpf ;</ﬂf ten. dolcrss. _— p<rf espr: f
fH— —
= N ] =
ry} 7.
q o 1 /%' rrrorendo
Clar pop fer. _—
[
o e ——————————————— r
2 & 5 ?
bi—f /——5': rr1orerndo
Ppp ten _
[renrml .
clar. Nt My
basso |EE = — s ¥y i
= 1 He. k
" PP fern
/ Il F!
vie. 1= = —F = =
T {morendo
=
¥y, Lo Y o
1 —— i e —— e e—
Z 1.} i :al', ¥ d b LJ[L [ 7
d 'm - _ +T7OLE1700)
vel ZDim ’ rre 2P >
cl.
¥V
5 o) o ¢
o \[FE= X e o = ¥
D | s drm ~ - pOp rmorendo
A o [ o
1 @L { ———
. g o o
. o
dim. . - - ppp fmorende
s I Yuo ° 9,
¥ o N 1 ¥
e ,_——_%—0 & a
L5 5 i r dirm. _ _pop. 70 rendo
Cb.
1. v o Q
EY : % = T r—=%
2 4
Po— 1m7orerndo
| o——————n ©
.-
1
HEE + 1 2
D) S S/m7. drmrr. . yo774 morendo
FLAUTO 79 bt —— ; G.P ; &P - G .
BASSO 7= T — F— —— =c —
K 2 ———
SOLO *N i - . _pp dim - - - - rorerdo
al rrente
G. P G.P G.P
Clar. &g —F I — T —F —
baSES i o i — —¥ 1 = ¥ —
\: = f—
*ydrmn oo - < - -~ - ~ = morendo
afl rirente
L o G.P G P G.P.
o | t T T
Ve 11X —— ——— —F — —+— — —F ——————
A— I X 1 g1 |
N rsrorendo affacca

T———
*) Dynamische Balance= diminuendo und morendo ganz gleich in der Baf - Flote und der Bafklarinette

{als wdren beide ein einziges Instrument).

(Durata: ca 8')

Dynamic balance: diminuendo and morendo must be exactly alike in the bass flute and the bass clarinet

(as though they were a single instrument).
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4 Allegro corrente ..)

@ (Fl.- piccole muta in Flauto 3) @ @

FLAUTO |

BASSO
soLo
o) 4
1 ==
G—Fr
¢3%3
Clar P Joice
0 z 73
HHES i [ e i3iiiiis 43 350 i b 5
L doice
veids [ Tl ol sl sl ot pol sl s afol Hotolslslotortoto star ol s sl nel ol sPoloslolsls

o e e o 7
N L5 5 L__.§__JI_____]§ [R—J 1 6 il ) L6 )i )

5
P dolce
*) Stets sehr gleichmdfig, ohne jede Akzentuierung der Takt-Anfinge oder der Taktunterteilungen.
**) Wihrend im I. Satz die g, # b, etc. fiir jede Note ausgeschrieben wurden, gilt fir Satz II folgendes: h wird nur angegeben, wo notig; # und b (auch B, E, I?
bzw. §, B, b ) sind jewelils fiir den ganzen Takt giiltig (falls nicht gedndert).
*xx) Flauto basso P = P der Klarinetten
*) Always very even, without any accentuation at the beginning of the bar or its subdivisions.
**) In the Ist movement h, #, b, etc. were written for cvery note. In the 2nd movement, the following applies: h is written only where necessary, # and b
(and 3, E b and ﬁ, g b ) are valid for the whole bar (unless changed during it).
***) Bass flute p =2 in clarinets.

[A]l® ® ©

sirm. ( fa sempre §)

FLAUTGL > T Py
BASSO [F—PrrPsPd ity
SOLO s 5 6 5 F 5
sernpre p dolce
d Ty —— & 1 1 r3 g
¥  ———1
1 $ : SSSE! S Es O REE S S S S sE=s
3 ISERRINS TSR SRR 733333
~— = T - ~~ T 7 v 7 = ¢_¢ o
Clar serrpre p dolce
N /S " — 5 —F— & e o bl L2 L
2 7ot e — e — = T
e e e s e s S o e e e o e T E
33397 333393933 I 3355
e v
sempre p doice
Clov. Noy—ws gttt ot st ¥ o0 ¥ ¥ g ; —
basso 2 —AT AT #L PP P HIaT P ol T ol IR ¥ £ & e A i S a2 2 .
WIWJJI b7 S a— A S R R lllllﬁ
5 ==, =17 L r-3 h 3 7 i
sempre p dolce
ch)
ca*rl*sord» (cloth)
1 | D—r R N 2 S <8 B W 74 B R B B N W A R TR S S S L < S S a3 B T L2 Attty ~ S
7 e A e R R A A S e S A N e aa e 5 g
€ B = I = = — T = S S B — e —
—6 k4 7 (-1 | (-1 I sermpre pp, ron espr.
Fug. Pp ron espr: (Tuch)
con sord. (cl‘éfh)
A K
1IFE 02 L T A S i "3 RS N S SN R e~ —— 78S a7
2”_1 f—f PSP e F TP e PoyT A A Y . L 8 i i 3
e e B SR S R = === ==
A L & 11 -] 1L 6 i 7 4
Dp nor espr: sempre pp, 7o espr.
L con sord,
. 5 s >
1 {(IEE S oo o=
=
5
¢ D tori espr:
or.
con sord.
Iy r re
2\l S 7 v 3
'.F 1 B — I'I
L3
pp 7707 espr.
con sord. sul tasto
kEkkkK) AV~
Vi |2 T = Y ¢ —ap
cl. 1] I 1 — —r—r—
5 e
pr

**x%) Fagott 1, 2 pp con sord = P der Klarinetten
*#x%x) Vel o Die Erhéhung des Tones f soll mit dem erhéhten f der Bafflbte genau iibereinstimmen.

***%) pp in bassoons 1, 2 con sord. = @ in clarinets.
**x%%) Vcl.: the raised f must precisely match the raised f in the bass flute.
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ses/00 .xl:

s (re sempreﬁ, fa sempre ﬁ )

FLAUTO P i
BASSO
SOLO 3 3 6 . 6
& —e—1
Clar 1 -7 7 = b L'__-/
i z— S vty —]1 6 F—T_‘
2 FFT T P Py S ey
(R333%|3 393939333 3 ¥
Clar. e " . T > g
= PGPt P Pl ot rif oy =
basso HL}EH ,7 ’l[E I riﬂ '”H?

1
5 —6 [ 2 == &=
Fag.
via sord.
4
1 % e . s
Sim,
Cor.
< ~
2 =X ¥ s A 2 =
7
S, \___.E
rrur errirmal arblasern
aftadc only once
con sord. -
" N
e ts Yo # # < b
Tron. |9 £ e T =
=3 ten drm... . morendo

a{[

*)

sul pont, alla corda

con sord,
Via. r.;ﬁ:ZF%ﬁE
1,2,3,4@ ettt
unis. e 4 4 & &
»
(sirn, fa sempre %)
& s e e e il
Vel. 1 : S — E=—— =
ten. senza vior X} S ]
prrsempre aim. - _ ..
[} & &
1@ D 0ul S G S AN S S S S VU0 G SN S S S S S S S S S W
» 5 5
2 ¥ =
st ]
1
Cb.
.1 V.
e e e e e e e e e e
3 S s s S e e
S S =
(ord.)
P Lc\.'a/1
4 =
PP fen.

*) zwischen den Positionen V. und VI (siehe auch Vorwort)
between positions 5 and 6 (see Preface)



23

FL'AUTO T — }’ I I r r 4 — 3
soLo N ¥ ' i) ’ -
©0co cresc. . . . _mfespr dim . . . p - - . pp morendo D~=mf fen. senza viér
1
S S i e v e
LR ¢ 4%
$
2 At
Ho— o T ¢ T o9
LA SR A IS T
Via.
oco ord.
6 » poco a P 12
3 —; s e S S e S S e et e . B e S
Ty vy
dim. poco a |poco -~ - - - - - - - - -
4 s T4 4 o te
7 e e S e s e e G i
R A e T A T S SR e
dim. poco a |poco - - - - - - - - -
sempre sul fusfc‘; 14
T 4!17 L. t.'
1 i —¥ % = i F—p
a—
wnrnerklich ernsefzern cresc.
[ S Gttack imperceptibly | LREP
ord) V
con sord.( 111.) o_—— o Lo
= 7z o
2 £ ¥ o2 F
¥ !
p ten.
Vel.
con sord. sul tgsto
F O 3
3 - 73 o a— =
¢ -
pop fen.
(ord)y
con sord. I o3 o,
s r—— = I i
4\l vd s o
r Prpp ten.
s s 3 3
1[! ——= 1 1 T B — T —1 T T T 1
. e ———
dim poco a |poco _ - - - - - Pop - -
e 2 . ’
2 T " —— o E——— T & n — } —F —" — i t & -+
&~ "¢ ¢ - & & 4 - e - ’ o
drm. poco a |poco . - - — - - PP - -
Ch.
I 3 J
— e ———— e — o S—
3 T 3 T — I T = T I — it = ] . 5 — + F— 1
i r - T r A I w o W . w 1 r A T w 1 r - i w I r
D) L4 L 4 L 4 L 4 L4 [ o [ [ 4 - L 4
drm. poco a |poco  _ - - . - - pryp - -
b9
£ + S
4“'3‘0 ‘.’L —
Q)

morerndo
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FLAUTO o —= —————— b S——9 o
- » —F
BAssO [ ] S = —
soLo | 5 pten.
sul tasto
——
Via.
3
4
poco a poco ord.
. ~(/a sempre b)
1 == i R e e e A e A i R e e N e m mw —ap
P — e e e e e e
12 z0 9 P =
poco a poco . _ppp - . _pp - - (cresc) _ - | P
sul tasto
I Vi = poco
2| |F—r 2 2
T I
unmerkiich
ernsetzen PPPP Cresc poco a poco ppp - -
attadk imperceptibly
Vel ___
3 [,' o s L
F's wE— o
Ll || — XX
(ord)
} - con sord. v, X
5 % ==
Ppp fen.
£
1 1 ¥
- - - — - -~ -~ - - - PPpP - - - mmorerndo
R - : i
g L=a o £
- - - - - - - - - - popp - -~ - rmorendo
2
3| : F
T (4 =
- - - - - - - - - - PpPPP - - - morendo
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muta in Flauto
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T
1
1
{

Jn._t

FLAUTO _ =X
BASSO [E=
soLo |

Via.

Vel.

Cb.

dim.

rmorendo

sempre \s/ul tasto

ersefzen) pppp poco cresc.,
(attadk

Q
imperceptibly)

alla corda (non spicc.)
punta d’arco(sul tasto)

[3 -3

==
"2
i

 ———
O P D U Y O §

pp ren senza vibr

L ) | poco a poco ord.
@ —— —§¥:,__—I = T
(e} o & = T ia’ x¥.
(urrrm -
drm,  _ Orerndo opmeey Y

yi

morendo . . .

S == -z R R R
orm. - - - - rmorer1do - _ 2pp Poco crest. -
P P
m F
e f -
O L&

s
o & e
armn. - . - ~ morerndo - . _
alla corda (non spice)
punta d’arco
b - Py he  He > B ki el
et at Pt atralrtpie e e goae - sutla #utae
| o i e i o i s i i s v e e L
el r—_— I et— A 4 B W S S N S 1 I 0L - el l——
et
5 5 5 5 6
Dp seripre
alla corda (hon spicc)
punta d’arco
- lIlYIll‘l]Jﬁlll;!) r_A_LlLIl_l_L‘l*’ =7 N t——" ]
6 6 6 3 3 [ 3 6 3 & 5 5
dim. - . |- ppp  rmorendo PP
sempre sulj tasto
Ve XHNTY lv
i fbr s 7 o
e z 2
f ERLd
oim. . - . pppp - - morendo pppp | poco cresc. . . . pp fen senza vibr orm
o o
roe »
}: ]
e s +
podiiss. cresc. _ . _ - pp |ten morendo |5 5 5 5
zp
] Q o
73
¥
s X o,
pPOGSs. crese. - - - - Br |ten
ord. v
con sord. 7. o\ o o
e i e
PrPp podiss. cresc. - _ pp | ten.
ord. I.y
L.} 3 9 ‘o ° o
22— S
¥ S —
[ —r—o ¢ © =
ppp tfen. aim. |
ord. MLy
H ° o © o
e —
;& r 3 ¥ —N—
3 ? et © ©;
ppp fern. drrm..
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Yel

Via.

Vel

T -
—-.n-u—--

{as
¥
t
. - _ povp morendo PPP ———m—=——c— PP | ter.
\%
1V o o
e
Y— o i
i o o
PPP ~——me—e——— pip | Ten.
° o
e v =
—F—x 7
drm. . . _ppp - tmorendo
| ==
e Wi—=x >
dirm. . . . ppp . morendo

alla corda (non spice.)
sul pont. punta d‘arws

2 =
3 = —
unmerklidh ernsetzen 7
attack imperceptibly }ﬁ
poco a poco sul pont
‘b' 2 y 1 r ] y Y 1 _— o ] 3 2 _a0 fo_of y By TEpY Ipw Y Y v & ~ 2
1 { T wTy F MR N S SN R AR NS RSN A . EA B S AN i Al I ANy i G0 3 AN i-AEN 1 SEF 1.8
9 9 10 11 Za F73 b7
sempre pp
poco a poco
b (sernpre Sib)
5 Lot apl st ol ol ol ool 0 opf ol ypfyo!
10 9 9 g
sernpre pp .
alla corda (hon spicc)
sul pont., punta d’arco
o ° e 5 o @ o o o
} = ztfou_wolfops_oy
3 ’I-; oy 1 :[L “!i: 1 LT l' N U0 S S S S SN A S S S
/e
i . . .| ppp- - rmorerndo e g
alla corda (non spicc.)
sul pont, puhfr d’arco
'] 9
5 - el i o
4 St - N > 7 K3 =7
dim. . ppp - - morendo “pp
Y
9 Q
5 — L pe——
e —F —z -
unmerklich ernsefzen PPPP ———=— pp ter.
attack imperceptibly v
3& ©
R Cx = = =3 P !
—==

urnimerkiich ernsefzer
attadc imperceptibly
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e

Fl 1 = 1 1 —
' : for weiids einsel T,
sehr weld7 einsefzern oleTss.
attad< very gensny rep
FLAUTO I Flauto
SOLO = 3 ——]
sehr werldh einsefzern  #-
aftadc very gentiy Dp aolcrss.
OBOE |f— = : x
soLo [ = —
sehr wer ernsefzer ;
attack very gently Zppp dolrss.
Clar == f ! =
sehr weidr einsetzerr g
attadk very gently =
7779 dO/CTSS.
. (chne Motor)
5 \{—]bﬂm (rmotor off) ~ -

Vibr o iT = - - P ——}
stefs it werdherr Sdhlegel (so dal - T T h v d e e
ruir der Gruridtor erklingt nifit die Okfave) -
with soft mallets (so that only the
fundamenta| fone sounds, not H!e octave)

o]
A —— -
oy
J
Arpa Reb

sul pont, punta d’arco
alla corda (non spicc.)

1 I&L 1 o VUL e W D
=t : P S R Y R i L
L/ dim. - . _ ppp morendo Vo4
71 10 70 3
2 T e o e e S e e S e e e e e S S e e e i:uni T Es s P S oy
v i ' w0 Ty Oy g v > Tw iy T "Wy gy ¢l ¥ — ——~
4 L v v L g < ¥ -+ +”giy o ot o =
Vi sul pont, punta d’arco
& (9)_alla_corda (non spicc) sub.

T e =t f

3 s L e L T T P B P TR )
- ’
rmorendo rp

4 L —

g T I —
sehr weich eirnsefzenn L
attack very gently r———7pp

1 1

2

3

70
Vet
sub. ord.
4

sul pont, punta d’arco

alla cgrda (non spicc) *)SUD-OTd
=" o= D DY DY DY I D S
SE - + F A i w3/, 8 N A e O~ i . ¢ W A - 9 "
e e e e
B F E) 3 Y T W - = - .. T - IT===F
A - - BOP pormas—d——— S Q S % Dp sempre
9) 9
o o
A C== =
poco - - pp fen.
sul tasto
e
cb. 1[P= = 1
\ FZ74

*) Tremoli so dicht wie mdglich
Tremolos as dense as possible
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613
603)
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poco
accel. al- -
L 4
6(3) P—

frfepfeey

v &

T
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T

fefe o £ 2 22

=l

o We te 4r £

T
5

T
P e e ——
i »

&
s e
4
v »
bl T

i

P S —
h ool B o B
1

L o S

L 6
&
'rE-r—vE'r'rL
S S ——
| w4

&

e e P e
o o
s — o -
-1

I3 T

T
[

4]

¥
va

1
L4

7

fp it o £ o 2 »

T
e ¥ i g g H ¥ g e g w i g

-2
& 1
'rE'xf'vi
- —
» »
ul
£ f\fu 3’.
e w—
e
G
) —
n S
- m—
» =
el o
B S —
 ——
{
o P o
11
e s —t
)
1
T
oV g ¥ g I

-
rvs
y 73
4
rr3

B R S 2 P—
+f
r7s

=+

-+
>
6

£ E 4 —— r‘ui =
L 4 t!gfv 7
via sord
3 ! 63)
" - - p" ?
o+t -+
& & =
> = i
via sord.
r 1 1 1
= T =Y
e S s s -
e e s =
» ¥ 7
= . via sord.
603,
== =¥
s e e s -+
i s S s 3 =
- = = vi
o via sord
N = <
* 7
3
P o o, VYia sord
1 P e o7
s — — -
603
via sord
a_® o P - S
s P e e T =
e G
3 T IS Y,
oy 4 via sord
f 1
q“—_LT—F. 603)
1 F
S+ T =
& r & r A If | L z
" via sord
63)
= — =3
T Tt %
= P v
via_sord
3 T 613) J
= F
1 — =
7 - va
vig sord.
=N 3
1T
H—= =
ffofoflfof o
1+ "2 a
—t— 5
L) D’l

RRi

5
D s i s S i
11—
- =
Y
?=7%=f1
e e e
= =!
=
B
e e
= =
e e r
=
"
El
.
g e s e
5
I====1
e
» & w 1 [ 4
5
'ﬁ
e e e
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A
sempre ppp
;
sempre ppp

5

- ¢
vAI
3

—a

(sempre con sord.)

Ly con sord
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Ob.
d’amore

Cor.
insl.

Clar.

e
o
3
33
o

Chb.

*)

@

A I }
s 5 mﬁmﬂ:ﬁ } =]
4] o + —
v sehr weich eirsefzen hw ¢ § 9 §¢ (ydvegigigegegis

attad< very gently Vo7
s *) y
J setr weich ernsefzerr $hu ¢ & O [(f S 9 S9 S d i gy

aftad very gently

pprp

0 ] o
DT Py v egejoydidv e
~2 N~ ——
fep
I} ry

Va [S—-a— 5
¥
L) s s s s
J TR EE TS
74 I — - F‘
7 P F @ — @3

sehr glerdynidlig, ohne jede Akzerturerurg

*) Dynamische Balance: Englisch Horn so leise als moglich; Ob. d'am. PPP= Engl. Horn pppp
Dynamic balance: Cor anglais as soft as possible; pgp in Ob. d’am.=pppp in Cor anglais.

ord. Very’even, withdut any accentuation . & P
Y punta d’arco, alla corda, (non spicc) Ep==E FF#:F e e
s Y 5 Y e R o Moo RipeN s 1 I WGl awg [gugigagigagt
o 4 ;i e i ka2 = = = =" &
Ll 6 7_1 6
ord. S glerdhrnilig, otrre jede Akzenfurerung
' very even, without any accentuation
punta d’arco, alla corda,(non spicc)
2 ) non
2 3~ L b W o W ol ol g W s Mg Mg W o W oWl o W WMo oW oo
s K e o o i i e 1 o S S e e
Y s T 7 3 S o
ord. St gleihmilg, ohme jede Akzernturerung
" very even, without any accentuation
Py punta d’arco, alla corda,(non Spicc)
& ==
5 ¢
L6 [ 6 6 6 6
ord. SChr gleidhmiBig, ohine jede Akzenturerung
" very even, without any accentuation
A punta d’arco, alla corda,(non spicc.)
X Y T3 N e W e N e S W W W S B W o S B o W oW o W W oW o W
. ; i PRy Fe W W ol Moo oRo Mol oo PoloWoWohs
L€ 6
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®

sehr gleidwmdlig,ohine jede Akzertuierung
very ‘even, witHout any accentuation
punta d'arco, alla corda (non spicc.)

senza sord £ 6

PP ~—=FP

sehr gleidurdBig, ohre jede Akzeriturerury
very even, without any accentuation

punta d’arco, alla corda (non spicc)
senza sord d

 — " oo — |

Vlia.

T f
P PP o iy e

[
sehrglerhmalg, ohne jede Akzenfuierung

very evet, without any accentuation
punta d’arco, alla corda (ga_g spice.)

senza sord. m_
&

sehrgleidundB1g, ohne jede Akzenturerung
very even, without any accentuation

punta d’arco,alla corda (non spicc.)
senxza sord.

e
i S— 37—y

S ki
i i e e i

Vel

ohre jede Akzenlurerutig
without any accentuation
alla corda (nen spicc.)

Cb.
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Vel.
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poco rall._ _ _al

1

senza eord. *)bea

Neb

SeNZA sSord. #) o m oo o memm e~ o -

—
'i].

*)f

= bedeutet keine 1ls4 - tel, sondern ein so dichtes Tremolo als moglich
= does not mean 64ths, but as dense a tremolo as possible.
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[M] J-82
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re

1 I = t }
D2 l./l-u'ne*/-/t'/fdvI errsetzert o © i
- -
aftad< imperceptibly pppp——pp fer. dim. ppp morendo
s
FI. 2 @ t
—F
urimmerklich einsefzen §-€ | -
attack imperceptibly mvm Fer
h 2
£ 2
% ==
unmerklich errnsgfzerr ¥~ O
aftack imperceptibly ropp 2w fen.
FLAUTO |4 3 =T [ o 7 . —_d—
v —F T R——F  a— s N+ o |
soLo 1 #.&x == L f = Fe s i
K e ~—— Sf——y =
wnmerklich ernsetzert V&____E/ dim morendo 0
aftack imperceptibly pppp crescp SUb- -PPP PppCcresc.popp - - - . .p 2p P
£ 3 =
== == :
J t T i = =
uf/{”ée:r,k//bﬁ e///s'er;z'sn ¥ b j\& dim ppp morendo ?\—/f# r
Clar attad< imperceptidly cre_sc._ﬂ‘s' PPp—pp fer.
| V74 4 r
£
.’ <
2B k !
Dj unmerkirdi ernsefzeny r )
attad< imperceptivly oo TR - dim. P morendol
Clar. | ©— 0y
basso |~ 1
uririerklich errsetfzen
D attad< itperceptibly PPHp—pp ter.
t
osul festo . .. e i, 3 b Fl
1 [ iy b e e = F
£ » e > ha—7
= T
3 5
tasto — g s ——— N
g T o = 23 "—b' == _,'%‘: i R o ‘i# — —
arm. - 2T T I N )
Via. tasto
.  — ;

3 "“:f =
F] v
Vel. g pop 5

sul taste | T T 7T T . . .
4 s —————————————— e - 7 e -“H“‘. b Tt 1 2 & el — “ —
= \___3__1 5
armr - - - - -\ PP
bt bepe g D R i S Rt
s| == =2 Z
3
77 &/ &/
e e e e PO Lttt P RCL Lol ettt Y
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- 3
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2 m Y
1 (I - ——— =¥
Iro Kiidy einseraern o |
urrmer
cb aftack imperceptibly FPPPP—~=FP ren
» T
i —
2 & o a— a— =1
Lo unrrierkirdr ernsefzen

attad< imperceptibly FPFP
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*) Dynamische Balance: Das p» der vier FlGten ist hier genau gleich, d. h. die Solo- Flite hebt sich nicht ab: die vier Floten bilden eine ausgewogene Einheit

(gilt von Takt 49 bis inkl. Takt 68)

Dynamic balance: the 2 in the four flutes means precisely the same level here, that is, the solo flute does not stand out; the four flutes form a balanced

unit (applies from b. 49 through b. 68)
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*) FL, Ob. crescendo nur so viel, wie unbedingt nétig im hichsten Register: letzte Tone so wenig ff als moglich.
Fl., Ob. crescendo only as much as is absolutely necessary in the highest register; the last tones should be as little ff as possible.

/
sub. Jd-_74 (Tempo primo)

sehr gleidimaBig, ohrne jede Akzentuierurng
very even, without any accentuation 10

Ob.
d’amore

b - s

sfefs %*#é## #{#ﬁ#é#ﬁ##ﬂj*#i
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**) Corno Ingl. so leise wie méglich. Dynamische Balance =pp in Ob. d’amore, Clar. 1, 2, Fag. 1, 2 richtet sich nach dem pp des Cor. Ingl.
Cor anglais as soft as possible. Dynamic balance: Zp in oboe d’amore, clar. 1, 2, bassoon 1, 2 is adjusted to the pp in Cor anglais.
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The allargando starts at the beginning of the bar, but does not apply to the solo oboe which finishes its passage in the existing tempo.

*) Das allargando beginnt am Taktanfang, gilt aber nicht fiir die Solo-Oboe, die ihre Figur im bisherigen Tempo beschliefit.

1

Cor,
ingl.

OBOE
SOLO
Ob.

Ob.
d’amore
Clar
Arpa }



48 4
CC| J= 72 (doppio movimento)
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*) Xylophon =Schlegel, die nur die Grundtdne erklingen lassen, (also 8v@ der Notierung), nicht jedoch die dariiberliegende Ok tave (relativ weicher klang).
Xylophone: mallets that produce only the fundamental (i. e., an octave above the written notes), but not the upper octave (a relatively soft sound).
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Vlc., double basses: the sustained tones very soft, completely in the background
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See footnote on p. 49



52

B
-] “#
i # .A. i M
o] - i b 8 @
: 1 h Bt 11
o | | |
3 . & . , r,
o Lt 4 1
A - Y b . |
o] .y s H 4 L |
: o h| U It (| (RSN | [N 3
M R o uille ™MLS N m -J
) 7 b ¥ ..H o | | T g
o] o # g “ - T
" i . eniig M 3 i
by N i
LB .|; B! i 18! il ‘fiI I xx
% o i N3 .‘ul; n i m
4] o [Ls zes 11103 il Al '_ ;
4] w ol E # _
44 oo} LT i ] i il bi PB
RYI!) I o IM| .“,fo ] ,’ln; : - D
4l "o .ol A - b . lJ _ t}n 8 l
.1.r, ; N A A#.r_: i fuﬁ f > LG [
.’L Bl N il 4y © e *
4] # % o NI ._ _
..’t‘f- ~ 4 o KTE .L!: il m p
4l 1 I L [ X
vzﬁL = o N 1l jx . S
il o b |
] Rt MW N AUl e o | _
-l iy -l y ._
. P | | | _
sl . QLU h, m r
i Yau B i i [ XBE « - _
2; | 4 ) .: e 1 o
. . b J
i .rﬁ_ ; ] | s &
§4 W -4 A 4 x _
S .ﬁ.] L o 2 1 _
. g -2t . :
3 0 i - @ -y R Y Y
Bl v "N -] by ] g by
Rt e ; .’.|| n/v v1 | _ ’;1
.47 -4 R i e Hv 5 g .
S KT T Al il ./ _
J xse n T :
.t.H (L R TEH | I[P | il 2 .
i _ | ﬁ
Kl m &,j FFL .f..ﬁ il _ hmj o
P Y -8 S ol ! I 4 |
E I | , i ) ) d
! uh o ) X ol K by | i X <H -
S ] ] . -4 4y I i, .ﬁ A o \ | 3 b.
-l ﬁ - 3 - -y q i ] r Jn\u : : C
41 N ol e m V
i O R . m
mﬁx |m‘ <MNETD = . w le w
AT : E Ty 58 M
o uL F
frd




53

bappddg
A5 NN S S S

>

) s g

i O VS S S

bppppgpioppip

-

Xl
bpiagps e

) 4 ——

T

ffrrrrrrf

v ]

K 7 73l S S e i i

-

f

VY
LLrer fREFPEFP £F

fhpipgpgpgs

Tt

>
o= 2

P

i S S D W o

>

vsf

£ees

>

§2323-

LLEEAE

sfp

b).

74

| B G S >

e
ess

i — i o |

=
) oA i S W S |

-

T

1

LEEEARARAdas ALAlpdidiads

x

+

r 73

T

S S o

feideisd

X

>

T

T

) o

T

D S = — o ¢ T

>

pURifiaiidiiiiissaiiis

sfp

byl Rl
R I I
4
il ~ -4l
o] -4/ -4l
X ﬁ 4 -4
U s A
W ] 4l
L 3 > Rk
A 3 4[]
. Al Al
A~ -4l gy
BN “ % -4
] -4l
R R
g 4] AL
ol -4/ I
‘o Rl Iy
‘u -4l g
1 .L -4
-4 Ao -4l
) 4[]
-4 N R Y8
4y 4
e .f.l
.”1 X 1
o 3
4/ r
4] Wl
o 4
R 4
-4 .”n
-4 g\
o K4
‘4 M
- N .rw
-u 8y .?I
'l 1l sl
‘] 4 R 1
bif | I [
o 4 4
el Kl -4/
.“r .HJ .ﬂy
il o
iy By
‘o 4
o L 4
-« K 1N Al
. ‘4
i I
! oY o
o LN B!
-y A -4
N -4l gVl
R 4 4
R LIt -
o -4 g
"y _..W.b# ..nm-
< hl,
o
(o]

poco sfop

poco sfpp

poco sfpp

poco sfup

- -moretido

arm.

ol a v of[{ A
vrl
5 o8] S :
S o .
1[# [~ i~
N Aﬁ.v $ 3
m o (Bl od > m d MVn o
(] i\ X °
- < A - H X b .._uw)
UA 0# b b P S B¢ TER:
M .3
o 1 -+
°
=
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Stets sehr gleichméBig, ohne jede Akzentuierung
malways very even, without any accentuation
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*) Harfe = das Kontra-CES wird nur gespielt, wenn diese tiefste Saite vorhanden ist. Sonst kann die Kontra-DES Saite auch verwendet werden, indem sie im
voraus auf CES herabgestimmt wird. Falls beide tiefsten Saiten fehlen, wird der Ton nicht gespielt.

Harp: the low C flat is played only if the instrument has the lowest string. If it does not, the low D flat can be used by tuning it down to C flat in advance.
If both the lowest strings are lacking, the tone is not played.
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