'Take The A Train'

Improvised solo by Doug McKenzie Ellington
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Ov?r%,ﬂodulation to F Major on the bridge, instead of a straight C dominant chord,| have taken a 7b9 shape
and moved it up in minor thirds. Notice again the chromatic grace notes before each LH note.
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Tremolo in RH (E Major triad) o L4 g

Melodic line played in Left hand under RH tremolo.
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The classic 4'bar big band figure - in 4 part drop 2 ?tarmony romatic scale from Foot (D) down
Up the C major scale - dim chords on non-chord tones to the tritone (G#)
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Slips up a semitone to Db!
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